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Many Congratulations to the Team   Gorai Phakhri

Dr. Janak Jhankar Narzary 
describes the life and works of 
Prasenjit Brahma.

Importance of mother language written 
by Mamoni Basumatary.

The film 'Gorai Phakri' (Wild Swans), written and directed by Rajni 
Basumatary, is a Boro cinematic production that focuses on the gender 
discrimination experienced by Boro women. Set in Bodoland (Boroland) in 
Northeast India in the state of Assam at the foothills of the Bhutan and 
Arunachal Pradesh hills, the story explores the lives of women in a patriarchal 
society recovering from...........Preeti, a doctoral student from the city comes 
to the village for her fieldwork. Her romantic ideas…..more inside

We also feature articles in Boro (Bodo), written by Rani Helen, Anjalee 
Basumatary, Momi Basumatary, Rajen Basumatary,  Benu Daimary, & 
Gangadhar Ramchiary.

An original Boro proverb that makes a comeback.

Mr. K. Mocchary, IAS (Retd.) writes a letter to the Editor.
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Editorial 
Political rivals often possess 
complementary  strengths and 
strategies that, if harnessed 
collaboratively, can greatly benefit the 
community they serve. By embracing a 
cooperative approach, they can 
combine their unique insights and 
resources to address complex issues 
more effectively. 

Firstly, collaborating enables rivals to 
pool their knowledge and expertise. 
Each side might have a different 
understanding of the issues at hand and 
diverse strategies for addressing them. 
By working together, they can 
formulate more comprehensive and 
nuanced solutions that address the 
needs and concerns of a broader 
segment of the community. 

Secondly, collaboration between 
political rivals can foster a culture of 
bipartisanship and mutual respect. It 
sets a powerful example for the 
community, showing that despite deep-
seated differences, common ground can 
be found and progress can be made. 
This can help reduce political 
polarization and promote a more 
inclusive and productive political 
discourse. 

Thirdly, when rivals unite, they can 
leverage their collective influence to  

enact change more effectively. They can 
combine their networks and resources 
to push through important legislation 
and initiatives that might otherwise be 
stalled by partisan conflicts. 

Furthermore, by sharing credit 
for successes, political rivals can 
diminish the zero-sum game mentality 
and create a more positive and less  

Political rivals can collaborate for 
community growth by focusing on 
shared interests, as shown in the 
middle of the Venn diagram. By 
uniting their strengths, they can 
tackle complex issues, diminish 
polarization, and foster a 
cooperative environment. This 
collaboration can result in 
improved governance, effective 
policies, and a more unified 
community. 
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adversarial political 
environment. This can lead to ongoing 
cooperation and a more stable and 
forward-thinking governance. 

However, for such collaboration 
to be successful, it requires 
transparency, communication, and a 
shared commitment to the public good 
over party or personal gain. Both 
parties must be willing to compromise 
and focus on what they have in common 
rather than what divides them. 

In a nutshell, while intense 
political rivalry is often seen as a barrier 
to progress, it can, in fact, be a powerful 
catalyst for positive change when 
channelled through strategic and 
courteous collaboration. By combining 
their strengths, political rivals can more 
effectively serve their community and 
set a precedent for a more cooperative 
and productive political future.

*Disclaimer: The author, not BDF Laisi or the Editorial Board, is responsible for the views
expressed in this article.

***** 

For comments: Please write to, Editor@Borodiaspora.org 
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A Message From the General Secretary of the BDF 

Greetings! 

We are pleased to release the next 
edition of "The BDF-Laisi." Through 
this e-magazine, we wish to 
disseminate knowledge and 
information about the Boro language, 
literature, and culture, as well as 
showcase some of our people's 
successful and inspirational stories. 
The Boro Diaspora Forum (BDF) was 
established to work for the society, with 
a particular emphasis on the Boro 
community. Initiatives taken by BDF 
include providing financial help to 
students for admission, medical 
treatment, helping migrant laborers 
during the nationwide COVID-19 
lockdown, and other societal issues. 
BDF has also submitted a 
memorandum to the Hon’ble President 
of India for corrective actions in the 
Final Report of the Election 
Commission of India (ECI) on the 
delimitations of the Legislative 
Assembly Constituencies (LACs) and 
House of People Constituencies (HPCs) 
of Assam, particularly the Bodoland 
Territorial Areas District (BTAD). In 
the final notified ECI delimitation 
report, all the LACs and HPC in BTAD 
are not reserved for Scheduled Tribes, 
in keeping with the spirit of provisions 
in the Sixth Schedule of the  

Constitution of India, and as per the 
terms of the Bodo Accord of 2003. 
However, these initiatives spearheaded 
by BDF are just modest steps in the 
direction of our greater goal, which is to 
improve our Boro community. 

Our people speak about 
transforming the Boro community into 
"Geremsa Hari," the dream of our great 
leader "Bodofa" Upendra Nath 
Brahma. The question remains, 
though: Does giving speeches or 
lectures at events or on social media 
transform the Boro community into a 
Geremsa Hari? The engagement of all 
stakeholders, including their 
involvement and contributions, is 
necessary to turn the Boro Hari into a 
Geremsa Hari. However, it is saddening 
to see current Boro leaders and parties 
steering our people in opposite 
directions, engaging in conflict or 
hurling slanderous attacks at one 
another to score brownie points, 
leaving Bodofa’s vision at the far 
corner. Demonstrating superiority 
over other individuals or 
ideologically opposed groups and 
ignoring the community’s larger 
picture is not only dividing the 
community but also harming it. Sadly, 
the enormous sacrifices and hardships  
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endured by thousands of members of 
the community throughout the 
statehood campaign are being 
forgotten. What is more painful is that 
parties and social organizations spend a 
huge amount of money organizing 
meetings, gatherings, conferences, etc., 
apparently to keep afloat. However, 
these meetings and conferences have 
not been effective enough in bringing 
visible outcomes or generations of 
visible infrastructure, and intellectual 
and cultural resources to the 
community. 

Though a few are successful in 
studying and getting jobs, most of our 
young people especially from rural 
areas are quitting school because their 
families aren't able to provide 
necessary financial support and also 
because of a lack of proper career 
guidance. These youths- both boys and 
girls- who are largely less educated are 
migrating to the nation's major cities in 
search of livelihood or career 
opportunities. Unfortunately, many of 
them have to work for a meager salary, 
and a few are trapped, sold, or 
abandoned helplessly when they need 
medical treatment or other critical 
times. They need direction, 
encouragement, and counseling for 
their livelihood. 

The traditional knowledge of 
Boros, including treatment methods, 
weaving techniques, and the processing 
of traditional food items, have all been 
now taken by other people and  

exploited by them for commercial 
purposes. Contrarily, our people have 
become the largest consumers of those 
items without any benefit-sharing 
mechanism. Therefore, a mechanism is 
urgently needed to protect, preserve, 
and promote it solely by our people for 
the benefit of our community.  

All of these reflect the sobering 
truth of what our people face these days 
– we all must work together to address
it immediately. Therefore, it is time that
social organizations at the grass-roots
and the educated class in cities
establish communication, connect, and
work together in collaboration. Support
from the public for building
infrastructure, generation of human
resources, and resources related to
education, culture, and tradition is an
urgent need of time. We need to
develop a permanent structure, such as
a cultural complex, where we can
display our culture and traditions,
create a system of e-learning and
teaching using information and
telecommunication, such as e-classes
for student career guidance, and impart
professional development or training
courses, etc. Furthermore, immense
support for rural schools in terms of
infrastructure, career guidance, and
other resources is required.

These changes are possible if we 
all come together and work in 
collaboration to generate a knowledge 
base resources, and other 
infrastructure to keep our language, 
literature, and culture alive and 
advance our community as a whole.  

The BDF Laisi, Issue 2, Vol 3, 2023    
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Boro hari can only be Geremsa and 
developed hari, when our people 
advance in all aspects, including better 
livelihood. Therefore, I urge people 
from all sections of our community to 
dedicate a few hours weekly or monthly 

from their busy schedules to think and 
contribute to the community, at any 
level, to transform our hari, into a 
Geremsa and developed hari.  

Gwjwnthwng ! 

Nirala Ramchiary, Ph.D. 

*Disclaimer: The author, not BDF Laisi or the Editorial Board, is responsible for the views
expressed in this article.

***** 

For comments: Please write to, Editor@Borodiaspora.org 
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GORAI PHAKHRI (WILD SWANS) 
- A LANDMARK IN THE WORLD OF BORO FILMS

Pinuel Basumatary 

By winning Best Film award in the category of Indian Films Competition at the Kolkata 
International Film Festival (KIFF) held between 5 and 12 December, 2023, Rajni Basumatary’s 
third directorial feature film Gorai Phakhri (Wild Swans) has undoubtedly achieved a 
landmark in the annals of Boro films. It has entered the hall of fame of Indian language films, 
as it were, a first for a Boro language film. Considering the odds against which this director 
has had to make this film, her work of love was clearly pitted against films in other languages 
with far longer film making tradition and advanced industries. 

Director's Bio: 

Rajni Basumatary is a script writer, 
director, actor and producer. She wrote and 
produced her Assamese language film 
"Anuraag" in 2004 which went on to receive 
several Assam State Film A

wards. She debuted as a director in 2014 
with another Assamese language film 
"Raag, the Rhythm of Love". The 2019 film, 
“Jwlwi - The Seed” was written, directed 
and produced by her that won several 
awards including Assam State Film awards 
for Best actor (Female), Best Film in Other 
Language category, Jury’s Special Award 
at Bengaluru International Film  

Festival ‘20, Jury’s Special Mention at 
Guwahati International Film Festival ’19,  

Best Film in other than Assamese 
language from Prag Cine Awards and Best 
Screenplay award from Sailadhar Baruah 
Film Awards.  She has acted in a few highly 
successful and acclaimed films, including 
Mary Kom (2014), Shaukeens (2014), III 
Smoking Barrels (2017), Goodbye (2022), 
her own film Jwlwi - The Seed (2019) and 
Netflix series "Rana Naidu".  
On being asked about her core credo in film 
making she said: “I strongly believe that 
culture and creativity can engender social 
change in communities.” 

Synopsis of the film: 

Set in Bodoland (Boroland) in Northeast 
India in the state of Assam at the foothills 
of the Bhutan and Arunachal Pradesh hills, 
the story explores the lives of women in a 
patriarchal society recovering from 
decades of armed conflict between the 
State and separatist groups. Their 
experiences of repression and fighting 
back are interwoven. 

Rajni Basumatary, Writer and 
Director, Gorai Phakhri (Wild Swans) 
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Preeti, a doctoral student from the city 
comes to the village for her fieldwork. Her 
romantic ideas of rural life are crushed after 
witnessing the effects that militarization 
and patriarchy have on the everyday lives 
of these women.  

Mainao and Gaodaang raise their teenage 
children as single mothers. Mainao's 
husband, a rebel, 
was killed by 
security forces. 
Gaodaang's 
husband is a soldier 
in the Indian army 
posted on the 
country's border. 
Once inseparable 
friends, they are 
now struggling with 
the bitter legacies left behind by their 
husbands. Middle-aged Malothi is gang-
raped by an armed patrol one night. Her 
husband abandons her labelling her 
"unclean" and the menfolk stand by him this 
injustice. But winds of change are about to 
blow. 

The film festival circuit: 

Gorai Phakhri had its world premiere in the 
Vancouver International Film Festival 
'23 where it drew large crowds and 
appreciative comments. After KIFF, the film 
was screened at Chennai International 
Film Festival which was non-competitive. 

The film has been selected to feature in the 
ensuing Third Eye Asian Film Festival 
(Mumbai) and Pune International Film 
Festival, both mid-January, 2024. It has 
also been selected for screening and 
competition at Dhaka International Film 
Festival to be held from 20 to 28 January, 
2024. 

Appraisal: 

A special feature of this 95-minute English 
subtitled film is an all-women cast film 
falling in the genre of drama. 

The central themes of patriarchy and the 
devastating effect of militancy and the 
government response have been dealt with 
sensitivity, empathy and objectivity. The 

insidious 
element of 
patriarchy in the 
everyday life of 
the people and 
taken for granted 
by individuals, 
regardless of 
their gender and 
age is subtly 

brought out even without the visible 
presence of male characters. The 
unabashed discrimination by a mother 
between her own twin son and daughter is 
a case in point. When it comes to 
apportioning responsibility and guilt in case 
of an aberrant behaviour by a man and a 
woman it is not only the male members of 
the society but most women blame it 
squarely on one of the parties, the woman. 
This is illustrated by the treatment meted 
out to Malothi who subsequently rebels 
against this injustice and to Bilasri who is 
thrashed mercilessly by women for an affair 
she is accused of having with the  husband 
of one of them while letting the man go 
scot-free. Ditto in respect of the case of the 
young and innocent Sonathi and the older 
exploiter Sailen until the law-enforcement 
authorities catch up with him.       

The narrative in the film thus challenges the 
myth that societies in the Northeastern part 
of the country do not discriminate against 
women. 

A still movie frame from the “Gorai Phakhri”. 

The BDF Laisi, Issue 2, Vol 3, 2023
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Gorai Phakhri does end on a positive note 
with hopes for a gradual change but does 
not present a cut and dried resolution of the 
age-old inequality in society based on 
gender.  

On her personal empathy with the story of 
the film, Rajni Basumatary had this to say: 
“During the 
research of the 
film, I realised 
that intellectual 
work without 
engagement is 
empty.” 

All the major 
characters have 
been acted out 
powerfully by 
Helina Daimary, Sangeena Brahma, 
Mithinga Narzary, Anjali Daimari and the 
Director herself. The amateur actors too 
have done full justice to their supporting 
roles by their natural facial expressions, 
body language, and delivery of dialogues. 
Particular mention must be made of the 
acting skills of Dwijiri and Milina in playing 
the roles of Sonathi and Daisy respectively. 

Cinematography, except one or two shots, 
makes the frames of the film picture 
perfect, sound design transports the 
viewers to the world created, music is apt 
for the narrative. Dialogue is earthy and 
flows naturally to the characters in their 
circumstances. The song of the Bwisagw 
festival, written and composed by Shatrajit 
Narzary is beautifully sung and reflects the 

tradition of the celebration, and positive 
social values and reinforces the positivity of 
the cinematic story.   

The visuals in the film presents the 
enchanting beauty of the rivers, rice fields 
and rolling foothills where the story is set. 

Producer Jani 
Viswanath has a 
huge contribution 
in making of this 
socially relevant 
film. With a PhD 
and an MBA, she 
wears many hats; 
an artist, a writer, 
and a 

philanthropist 
with her work in 

several countries. She has boldly stepped 
in to the field of Boro films where the 
economics as yet is not always rewarding 
nor sustainable. She had also coproduced 
Rajni’s previous film, Jwlwi. Another person 
who has played a significant role in bringing 
this film to reality is Shirish Jain. Despite 
being preoccupied as a senior Civil 
Servant, he has been instrumental in 
bringing out three of Rajni’s directorial films 
so far. He happens to be Rajni’s spouse.  

Before signing off one must say that 
watching Gorai Phakhri impacts one’s mind 
and indeed challenges one to consider 
issues brought to relief by its world. Let us 
hope, as the Director of the film does, that 
this film would help take forward dialogue 
on the subject. 

*Disclaimer: The author, not BDF Laisi or the Editorial Board, is responsible for the views
expressed in this article.

***** 
For comments: Please write to, Editor@Borodiaspora.org 

A group of women foraying for wild vegetables - 
a still from the movie. 
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Importance of mother tongue for Children 

When encountering new people from the 
same community, even if we speak the 
same common language, we do often ask 
each other, Do you know our mother 
language? Engaging in discourse within 
our mother tongue can provide the most 
congenial and interconnected 
conversational milieu. Occasionally, upon 
discovering that the other person hails 
from the same community and local, if we 
initiate a conversation in our mother 
tongue, the response may be one of self-
assuredness, the other one replies 
proudly ‘I don’t know my mother 
language’. This occurrence can bring 
about a sense of discomfort and 
embarrassment. 

We find English to be a comfortable means 
of communication. It's undeniable that 
proficiency in the English language holds 
immense value in various aspects of life, 
including education, careers, and social 
interactions. Across many Indian states, 
there's a noticeable increase in the number 
of English-medium schools. While not 
every state in the country may not be 
proficient in English, it serves as the 
widely accepted official language of 
communication in most regions. Moreover, 
it plays a pivotal role in establishing 
business and diplomatic relationships with 
other states. Regrettably, the harsh 
reality in our present society is that 
individuals are often judged just by 
their ability to speak English. 

We must not overlook the fact that our 
mother tongue offers numerous enduring 
benefits for our children. It is crucial to 
actively encourage them to engage in more 
conversations, explore their own mother 
tongue, and establish their unique identity 
through it. Proficiency in the mother 
tongue, often referred to as the native 
language, offers a multitude of advantages 
for the child. It fosters a strong connection 
to their culture, enhances cognitive 
development, and facilitates the 
acquisition of other languages. 

The mother tongue plays a pivotal role in 
shaping our thoughts and emotions. 
Besides parents, grandparents play a vital 
part in raising children. For many of them, 
their proficiency extends primarily to their 
own mother tongue. Proficiency in the 
mother tongue is advantageous for 
children as it enables effective 
communication with their grandparents 
and allows them to glean valuable life 
lessons. This proficiency further fosters 
cognitive, social, and emotional 
development in children, while 
simultaneously preserving and promoting 
local culture and traditions. Additionally, it 
enhances their ability to acquire multiple 
languages more efficiently. 

A child's first understanding of the world 
around them—the learning of concepts and 
skills—starts with the language that is first 
taught to them. Mother tongue has a very 
powerful impact on the formation of the 
individual. Our first language, the beautiful 
sounds that one hears and becomes 
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familiar with before being born while in the 
womb, has such an important role in 
shaping our thoughts and emotions. A 
child's psychological and personality 
development will depend upon what 
has been conveyed through the 
mother tongue. 

It doesn't matter whether we still speak it 
fluently or can't remember a single word of 
it; the first language we learned as children 
has already irreversibly changed our brain. 
Researchers have discovered that being 
exposed to a language early in life 
influences how a person's brain deals with 
another language many years later. The 
best way for a child to excel in 
English is to be good at his or her own 
native language. The message from 
academic research is that, at home, smart 
parents should stick with the language they 
know best. Speak that with children, even if 
parents can't read it with them. English 
will take care of itself in time. 

One of the most beautiful moments in life 
is hearing our child talk and express 
themselves. Children are eager learners 
and can learn languages with ease. They 
have an innate ability to learn any language 
from birth. It is observed that children who 
have strong knowledge of their mother 
tongue find it easier to learn new 
languages. A child’s mother tongue 
contributes largely to their overall 
development. It is believed that languages 
act as a bridge for the transfer of skills and 
knowledge among children. Whatever a 
child learns in their mother tongue gets 

transferred over to other languages that are 
taught in school. It becomes easier for the 
child to relate to this knowledge transfer. 
Children are observed to be more focused 
and flexible in their thought process as they 
can process information in their mother 
languages. 

As parents, the best way to 
contribute and provide support is to 
always speak to their children in 
their mother tongue when they are at 
home. Take their help in doing small 
chores around the house and give them 
instructions in their mother tongue. 

Research has increasingly shown that 
teaching in a mother tongue early in school 
helps reduce dropout rates and makes 
education more engaging for marginalized 
groups. Language is a key to inclusion. If 
children can't understand, they won't 
learn. Even if children manage to enroll in 
school, they are often unable to follow 
classroom instruction and end up being 
pushed out of the education system. This 
results in further marginalization and 
exclusion from society. But here, parental 
engagement is important for children's 
intellectual and social development and is 
a good indicator of student survival rates. 

Though language is key to human identity 
in the modern world, it is hardly surprising 
that linguistic policy provokes strong 
reactions. However, there is a rock-solid 
scientific consensus that teaching a child in 
their own language is the best pedagogical 
method. 

*Disclaimer: The author, not BDF Laisi or the Editorial Board, is responsible for the views
expressed in this article.

***** 
For comments: Please write to, Editor@Borodiaspora.org 
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September 13th, 2023 

To: 
The Chief Editor. 
The BDF Laisi, 

RE: Has the Bodoland Territorial Council (BTC) enacted any laws regarding 'Land and 
Revenue' or any of the 39 subjects assigned to it in paragraph 3B under the Sixth Schedule 
to the Indian Constitution since 2003?  

Dear Sir, 

1. The provisions of the Assam Land Revenue and Regulation, 1886 (in short,
ALRR, 1886) as subsequently amended as and when necessary, does not
apparently get due importance as it should. This Law was enacted with the
objectives of protecting the land rights and also possession of land by the
indigenous tribal people in the state of Assam. A large number of people of
different communities migrated to this part of India during the last several
centuries from different places of India and also from across the porous border
of erstwhile East Pakistan and present-day sovereign Bangladesh. There has
been all along a tremendous pressure on land of this region.

2. The Government of Assam created a total of 35 Belts and 11 Blocks in 1949.
Furthermore, in 1964, an additional 22 Blocks were created under section
162(2) of Chapter X of the ALRR, 1986. The aim was to provide legal protection
to the lands primarily owned by indigenous tribal people, preventing
encroachment or illegal occupation by immigrants or outsiders.

3. According to the said law, the State Government has the authority to identify
specific groups of people who are eligible for protection. The government can
determine the appropriate measures to ensure their safety. In 1949, the State
Government made amendments to this Law to address the needs of certain
groups of people who, due to their primitive condition and lack of education
and resources, were unable to take care of their well-being. This was
particularly relevant in cases where their welfare depended on having enough
land for sustenance, as stated in section 160(1) (2) of the ALRR, 1886.

4. An official gazette notification was issued in 1949 to amend the ALRR. The
notification duly notified the following classes of people: (i) Plain tribes, (ii) Hill
tribes, (iii) Santhal, (iv) Nepali cultivators/glaziers, (v) Scheduled Caste.

6
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Another gazette notification in 1985 also notified the Koch-
Rajbanshi of undivided Goalpara district, which includes Goalpara, Dhubri, 
and Kokrajhar districts. 

5. According to section 163 (1) (2) (c) and (3) of the ALRR, the State Government
is responsible for managing and settling lands located within the Tribal Belts
and Blocks. They must follow the policies and procedures established by the
government and adhere to the prescribed norms. It is important to note that (i)
individuals from other classes of people residing in the Tribal Belts and Blocks
before their establishment, and (ii) individuals from classes already notified
under section 160(2) of the ALRR, but living elsewhere in the state, cannot be
granted settlement on such land by any designated authority, such as the
Deputy Commissioner (now designated as Commissioner by the State
Government), without prior approval from the State Government.

6. However, it is unclear whether the Bodoland Territorial Council (BTC) has
implemented any laws regarding 'Land and Revenue' at serial number (xv), or
any of the other 39 subjects assigned to the BTC in paragraph 3B of the Sixth
Schedule to the Constitution of India in 2003. Has the BTC administrative
machinery taken over the management of the lands in the Tribal Belts and
Blocks located within the territorial jurisdiction of the BTR or BTAD
(Bodoland Territorial Areas District)? Who is in charge here and what is the
status?

*Disclaimer: The author, not BDF Laisi or the Editorial Board, is responsible for the views
expressed in this article.

***** 

For comments: Please write to, Editor@Borodiaspora.org 
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Salient points to consider regarding the restrictions on the 
alienation or transfer of land to non-tribal individuals by a 

Raiyat who belongs to a Scheduled Tribe group in  
West Bengal. 

The management and regulation of land in West Bengal (WB) is governed by the West 
Bengal Land Reforms Act, 1955, and the WB Land Reforms Rules, 1965, which were 
created in accordance with the Act. 

Sections 14A to 14HH and 14-I under Chapter II-A of this Act pertain to different 
provisions and procedures concerning restrictions on the transfer of land by a tribal 
raiyat or landowner. 

Modes of transfer of land by a raiyat or landowner belonging to Scheduled Tribe 
(ST):  

However, a raiyat who belongs to ST group has the freedom to transfer their 
plot of land, or a portion of it, in the following ways under Section 14-C: 

Ø By sale or exchange in favour of any person belonging to ST.
Ø By gift or will to a person belonging to ST.
Ø By *a complete usufructuary mortgage entered into with a ST person for

a period of 7 years.
Ø By sale or gift to the Government for a public or charitable purpose.
Ø By **a simple mortgage to the Government or a registered Co-operative

society.
Ø By a simple mortgage or mortgage by deposit of tittle deed of land in favour

of a Scheduled Bank or co-operative bank (controlled by the State or the Central
Government) for development of land and improvement of agriculture
production.

Note: 
*A complete usufructuary mortgage means a transfer of right of possession of any land
by a raiyat or landowner to get money or the return of grain advanced or to be
advanced by way of loan on condition that the loan with interest thereon, shall be
deemed to be extinguished by the profit arising out of the use of land during the period
of mortgage.

7
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**In a simple mortgage the possession of the mortgaged land or property is not 
delivered to the mortgagee. The mortgagor makes himself liable to repay the loan 
amount or debt by execution and registration of a mortgaged deed.  

However, a raiyat or a landowner belonging to ST can transfer his or her 
plot of land or part thereof after obtaining prior permission of a designated 
Revenue Officer (in such a case, the District or Sub-Divisional Tribal Welfare is 
entrusted with the power of a Revenue Officer) to a person not belonging to ST 
on the following conditions:- 

The Revenue Officer shall give permission to a non-ST person also if he is 
willing to pay the fair market price for the under-mentioned purposes, provided that 
there is no ST person who is willing to pay the fair market price for the land:  

Ø For improvement of any other part of the plot of land;
Ø For investment, or
Ø For any such other purposes as may be prescribed.

A complete usufructuary mortgage for 7 years entered into with a ST person can 
be redeemed by him or her any time before its expiry on making an application made 
to the Revenue Officer by the mortgagor on the following terms and conditions:  

Ø Revenue Officer shall issue notice to both the mortgagor and the mortgagee to
make enquiry on a certain date and time. He shall follow the procedures as
prescribed by the Civil Procedure Code as far as possible.

Ø On the appointed date and time, he shall make and examine the relevant
records as to whether the total amount under the mortgage has been repaid in
full or in part. If not fully repaid he shall make an interim order directing the
mortgagor to repay the balance amount in full.

Ø On being satisfied with the claim of the mortgagor about making full repayment
of loan amount along with accrued interest, he shall make a final order directing
the mortgagee to restore the possession of the mortgaged property and deliver
up the mortgage deed to the mortgagor.

Ø The final order made under sub-section (4) of sec 14C shall be executed by the
Revenue officer in such manner as prescribed.

Ø Any appeal against this order by the Revenue Officer (if  he or she is below the
rank of a Collector  lies before the Collector [which includes District Magistrate
and also Additional District Magistrate (LR)].

Ø But if the order is passed by a Collector the appeal lies before the Divisional
Commissioner as provided in section 54 of the WBLR Act.

Sec. 14D: No land transferred by a ST raiyat shall be valid unless it is made by a 
registered instrument. 
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Sec. 14E: Revenue Officer is empowered to set aside the transfer of a plot of land or 
part thereof if it is made by a ST raiyat in contravention of the provisions of section 
14C as discussed herein above, and restore the possession of such land. It is also 
provided that if such contravention of the aforesaid provisions is brought or come to 
notice or such question of law arises, the Registering Officer or any officer or authority 
exercising powers under the Registration Act, 1908 or civil court or revenue court shall 
refer such question of law to the Revenue Officer as referred to in sec.14C, and shall 
give effect to the decision of the Revenue Officer. 

 However, there is a proviso which stipulates that restoration of the transferred 
plot of land or part thereof to the transferor or the successor-in-interest shall not be 
applicable in respect of a non-ST person if he or she has been owning, possessing or 
cultivating land not exceeding 0.4047 hectare (1 acre) of land in the aggregate, and 
the transfer of the plot of land was done by ST raiyat or landowner, owning, possessing 
or cultivating land measuring 4 hectares (10 acres) in the aggregate. 

Sec. 14F: No decree or order shall be passed by any court for sale of the plot of land 
owned by a ST raiyat nor shall any such plot of land be sold in execution of any decree 
or order. Any such decree or order passed in contravention of this section shall be void. 

Sec. 14FF: Any benami transaction or instrument relating to any land or any 
interest therein showing the name of any person belonging to ST person as the 
ostensible owner shall be void for all purposes. No court shall entertain any suit to 
enforce any right in respect of such land or interest belonging to a ST person. 

Sec. 14G: When a certificate case is filed for recovery of an arrear of revenue or any 
other public demand under the Public Demand Recovery Act, 1913, in respect of a plot 
of land owned by a ST raiyat, the Certificate Officer shall, before execution of the 
certificate, refer it to the Revenue Officer (in short, RO) concerned to assist in recovery 
of arrear  of land revenue. 

The RO shall in his discretion eject the defaulting raiyat and put another willing   
ST raiyat in possession of the said land for a period not exceeding 7(seven) years on 
the condition that he shall make payment of the amount due in respect of the 
certificate. On expiry of the period of possession the said land shall be restored to the 
land owner by the RO as provided in sub-sec (2) of sec, 14G.   

Otherwise, the RO shall sell the said land to a ST person or if not available to 
any person at the fair market price to pay the amount due in respect of the certificate, 
provided that the land comprised in homestead shall not be sold out. 

Sec. 14G(2): On expiry of the period of possession of land  the said land shall be 
restored to the defaulting  land owner by the RO.  
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Similarly, any amount that may remain out of the sale proceeds after paying the 
amount due in respect of the certificate shall also be paid to the defaulting ST raiyat. 

Sec. 14-I: No suit shall lie in any Civil Court to vary or set aside any order passed by 
the Revenue Officer(RO) in any proceedings under this Chapter – II A of the Act ibid 
except on the ground of fraud or want of jurisdiction.   

Sec. 61: Bar to jurisdiction of court: No court shall have jurisdiction to determine 
any question relating to any land or connected with any matter which is required to be 
or has been enquired into or decided by any Revenue Officer or a prescribed authority 
under the provisions of this Act. 

The WBLR & TT has the judicial power to handle legal matters related to land 
reforms, tenancy in land, and other specific Acts such as the WBLR Act 1955, WBEA 
Act 1953, WB Premises Tenancy Act 1997, WB Thika Tenancy Act (A & R) 
2001, WBRAL Act 1973, and WB Acquisition of Homestead Land for Agricultural 
Labourers, Artisans, and Fishermen Act 1976. This tribunal has the power to 
adjudicate and resolve disputes, claims, objections, and applications that arise from 
these Acts. It is important to note that the jurisdiction of all other courts is 
excluded in these matters. 

However, if a party is aggrieved and dissatisfied with the orders or judgments 
passed by the WBLR & TT, they have the right to file an appeal before a Division Bench 
of the High Court. This appeal can be made under the writ jurisdiction provided by 
Article 226 and Article 227 of the Constitution. Additionally, the Supreme Court of 
India can also hear and decide on such disputes, objections, and applications related 
to land matters and any connected or incidental matters. 

*Disclaimer: The author, not BDF Laisi or the Editorial Board, is responsible for the views
expressed in this article.

***** 

For comments: Please write to, Editor@Borodiaspora.org 
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established on December 12, 1997, under the WB Land Reforms & Tenancy Tribunal 
Act, 1997. It is composed of four Judicial Members and four Administrative Members. 
This tribunal is led by a chairman who holds the position of a retired High Court Judge. 

West Bengal Land Reforms and Tenancy Tribunal (WBLR&TT):

The West Bengal Land Reforms & Tenancy Tribunal (WBLR & TT) was 
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गोसोखांिथिन िबस+,जो ंफंनैसो 

िजउ$न बाबेन लांनाय आरो गोसोआव थालांनाय मोनफा मोनफा जाथायफोरा

मा5लाबा गोसो इ7स$ंन 8द:ंखसा7लयाव दमु दमु सोदोबज= >रखंांङोबा @बखौनो गोजोरै दोम

हमथानान ै ला:खनो साDनायाव 7लरनाय$न अनगाय ै जेबोखौनो नुहरसना। गोसो जायो

बेखौनो रेबगन$न एिHदनायज= एसे बोदलानो। जु>रजेननायानो जालांनाय जाथाय$न

सायाव। 2023 माइथाय$न 20, 21, 22 जानुवारI खालाराव खरैाबा>र 7सनाक'ना होDनाय

जायगायाव गायसन जानाय 8हKड़Mबा बाथौ थानसा7ल$न गलडने जु@ब7ल फा7लथाय।

पPमQी आरो सा8हSय अकादेमी बाDथा मोDनाय ड. मंगल7स ंहाज'वारI, गेदेमा थुनलाइTग>र

मधमुोहन लाहा>र आरो आं ज= साथामबो 21 जानुवारI खालारावनो ब ैजायगायाव नुजाहैयो।

हर थाद=मोन टंला कलेज$न गोरायुं 8हरण डकेा नाजX$न न'आव। 22 जानुवारI खालाराव दगुै

लुब ैफंु$न समावनो ज= गुब ैथानसा7ल फारसे दावगा लाङो। बहैाय गोथार थानसा7लयाव 7सजु

दंफां$न सेराव आफा बोराइ बाथौखो खुलुमनो होनना दावगाजेन5लानो दरख ंमोखाङाव सासे

गेदेमाखौ लोगो मोननाय आरो @बथाङा गोसोखां

8

गोजौ थाखो$न @बबानTग>र जाबोनाय आरो आसाम सोरकार$न >र7भ$नउ आरो सोल=थाइ

नाजाद=। @बथां गेदेमा$न मुङानो जाद= मोनसे समाव बेसेबा गोलाउ सम बड' सा8हSय सभा$न

 होनाय मोनसे खोथाखौनो बेवहाय मख'नो

24

                            गगंाधर  रामिसयारी 
            बारग' आफादिग)र, आबसु
 



@बफानाव खेबन$ैन थाखाय के@बनेट मिDZ जानाय आरो @बथां गेदेमा$न मुंआनो जाद=

थाने[वर बर'। ब ैसानखा7ल देहा गािHबाबो फैद= 8हKड़Mबा बाथौ थानसा7लयाव आफा बोराइ

बाथौखो गुगु\ब खुलुमनो। आखंो नुनाननैो मंगल7सदंा आरो मधुमोहन लाहा>र मोन$न7सम

नायहरना आखंो आ7स 8दिDथना बुङो, " हन ै160 @बघा हा होसेयावबो लानो रोङै 7लडारा....।"

नंगौ आखंौनो थां:खना बुंद=मोन। बे एखे खोथाखौनो बारग' मिDZ थाने[वर आदाया आखंो

लोगो मोनबानो बुङो। 2019 माइथायावबो 29 ए^_ल खालाराव बे बाZाखौनो गोबां सुबुं$न

7सगाङाव बुङो। 2022 माइथाय$न तामुलपुराव जानाय 61 Tथ बड' सा8हSय सभा$न जानाय

जथुMमायावबो लोगो मोनना बुङो। खोथाया जाद=मोन 1985 माइथाय$न उनाव _फुaल

कुमार महDतआ Tग@ब मिDZ जानाय समाव @बथां गेदेमा थाने[वर बर'आ रे7भ$नउ

@बफान$न मिDZ। आं होनबोला बर' फरायसा आफाद$न दैदेनTग>र। हा>र$न गोबां जbना आरो

फरायसा आफाद$न दा@ब दावाखो लानान ै Tग@ब मिDZखो लोगो हमनो जनता भवनाव

हाबदै=मोन। खालारा बावजाद=। Tग@बयावनो मिDZ थाने[वर बर'$न िजरायcा खथायाव

हाबcैोयो। आखंो नुजेननैो @बथाङा मा7स$नdाय 7सखांना आखंो 7लनंानै लाना थाङो गाव$न

कनeफडने7सयेल िजरायcा खथायाव। बहैायनो आखंो थ=जोङै बुंबाय, " सानसैो लादेरबावना

गुवाहाटI$न खाTथखालायाव राबार दंफा ंगायनो 160 @बघा हा न= लादो, आं होनोस।ै 10

@बघाया मावख' लनुो आरो 150 @बघायाव राबार गायनो। सनापुर सेर सेर लाजायो"। आ$ंन

eफDनाइ, "गाव$न थाखाय साDनो दा सम गैथ'आ, राइजो$न मावcो$न, @बफोरो उनाव

जागोन"। @बथाङा गावनो रे7भ$नउ @बफान$न मिDZ जानान ै हा होनो जा7सनायखो आं

नेव7सद=मोन। ब ै समाव आं सानद=मोन, 7लडार जानान ै गाव$न थाखायल' आरिजनो

सानबोला @बयो जोबोर गािH जागोन। खुरना होनाय ओखंामखौनो जाया:खस।ै बे मोजां

जाद=मोन ना जायाख ै बेखौ आं बाराबो सानबाय थाया। नाथाय! @बथां मिDZ आदायासो

बुंखांबाय थायो। ब ैसमावनो सानसेखा7ल गुबुन सासे के@बनेट मिDZ भरत चDh नरहआ

हरखाब लोगो मोननान ै आखंौ बुङो, "अइ भाई, तइ गाड़ीर पा7मjत दखुनमान ल'। मइ

Transport Minister ह'इ थाक'त।े" @बथां नरहखौ कटन कलेजाव फरायबाय थानाय समाव

लोगो मोDनाय खायनो @बि5द ज= रायलायखायो। आं eफDनाय होद=मोन, "गावे गावे साइकेल
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सलाइ आ7म अगkनाइज करा 7लडार, कत गाड़ीर पा7मjत ल@बअ'? मोक नालागे भाइ।"

खोथायामोन गाड़ी सालाइनो लाइन पा7मjत। ब ैसमाव गाड़ी 8दिDथयाबालानो लाइन पा7मjत

मिDZया होनो हायो। गावहा गाड़ी गैया5लाबो पा7मjतखो सोरनोबा सालायनो हो5ला गोबां रां

खामायनो हायो। मिDZया गसं गसं गावनो जा7सनाय ब ैअफारखो आं नेव7सनाया मोजां

जाद=मोन ना जाMबा जाद=मोन आं बुिजस'हा7लया। आहंा जेबो उनदाहा गैयाबाबो आ$ंन असे

खायसेया आखंो दाबो जाMबा होननान ैबुङो। 

आरो गुबुन मोनसे अफार फैनायखो आं 7म$न 7म$न नेव7सद=मोन। समा 1998

माइथाय$न उनाव। होम5ला आं ^प,8द,एफ राजखािDथ हाDजा$न गाहाइ नेहाथा>र।

सानसेखा7ल आं 7सलपुखु>र (गुवाहाटI) आव थानाय Excise Commissioner $न

मावख'वाव हाबदै=। Commissioner आ बर'मोन, @बथां बसुमतारI। होम5ला सा:m होनाया

बDद' जानान ैदं। बेखौ खेवना होनो गोबां लाइमोनफोरा आखंो नार7सनबाय थायो। Excise

@बफानावबो मोन 14 Excise Inspector $न मा7स दं। आं जेबोला @बथांज= गोबां खोथा

सावरायो @बथां बसुमतारIया आखंौसो खावलायो 8द आं जाहात े Tग@ब मिDZखो बुंनानै

Appointment बDद'खो खेवनान ैहोयो। @बथां Commissioner बसुमतारIया 7मTथयोमोन

Tग@ब मिDZ _फुaल कुमार महDतआ आजंो जोबोर मोजां होननान।ै बाZा$न गेजेरावनो आं

@बथांखो स=बाय," Wine Shop खु7लनाय Permission खो बोरै होयो?" @बथाङा eफDनाय

होद=मोन, " मा Wine shop $न बाZा बुंद=, न=थाङा लानोबा Wholesale $न Permission

$न खोथा बुं, नांगौबा आं न=थांनो होनो हायो।" थारैनो @बथाङा गोसोज=नो Wine shop $न

Wholesale Permission होनो जा7सयो। नाथाय, आं नेव7सद=मोन। ब ै समाव PDF

राजखािDथ हाDजाया जौ ल=नाय$न हbथासो, बबेयाव Wine Wholesale Shop $न

Permission लानो। ब ैमोनखानाय अफारखौबो ला$यखौबो गोबांआ 8दन ैआखंो जाMबा

बुङो। बेल'थ' नङा 10 बोसोर Tग@ब मिDZ _फुaल कुमार महDतखौ आं गोबां सम

खाTथ$नdाय मोDद=मोन। आ$ंन फंसेबो खोथाखो हानायमा$न फेलb खालामामोन। बफैोर

गाव$न थाखाय मोDनो हानाय स'ना$न खाबुफोरा आखंौ खुदमु खुदमु अनफै5लाबो आं नाथाय
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नेव7सद=मोन। नाथाय हा>रज= आरो फरायसा फोरज= सोमोDदो थानाय गोबां दा@ब दावायाव

आं नाथाय इसेबो फावसायाखमैोन। ब ै समाव मेKडया आरो सरखारज= रायखा ं जानाय

दलुाराय बर' फरायसा आफाद (आर) $न जोहै ज= मोन 35 दा@ब @बलाइ होनान ैबफैोरखो

मावफंुनो सरकारज= नारा-नाथा जुिजद=मोन। ब ैसमाव 1986 माइथाय$न 29, 30, 31

मेआव जानाय रौता आबसु$न कनफारेDस$न उनाव 1995 माइथायTथसंो ABSU (U) आरो

ABSU (R) होननान ै 7मTथ जायो। ब ै समाव ABSU आ मानो खावन ै गावनो गोनां

जालायद=मोन बेखौ बेवहाय एिHदनो सानाख,ै मालाबा खाबु लानान ैबे @बTथआंव 7लरगोन।

ब ैसमाव ज= ABSU (R) $नdाय होनाय गोबां दा@बयानो मावफंु जाद=मोन। बर' रावखौ

आसाम$न लोगो राव महरै गनाय होथारनाय, कnाझाराव रेKडअ' सेDटार गायसननाय,

pाइबेल बेaट 5लक फोर$नdाय आयेन बेरेखाय ैहाबफैनायफोरखो बोखारनाय बाइ8द बाइ8द

दा@ब फोरखौ लानान ैसरकारज= सावरायना मावफंु जाहोद=मोन। ब ैसमाव बर' @बज=$न

फरायसानो मे8pक आनजादाव स=Tथ @बलाइखो बर'आव मोनामोन नाथाय ज= एमqा एमqा

सरकारखो नार7सनना बर' @बज=$न फरायसाफोरखो मे8pकआव बर' रावाव स=Tथ @बलाइखो

मोनहोनो हाथारो। ब ैसमाव जर'खाय ैबर' @बज= नायनो School Inspector $न दा@ब दैखांना

होहोनो हाथारो। आसाम$न बर' @बज= थानाय फरायसा7लफोराव थोजासे फोर=Tग>र$न राहा

दा@बनायज= स$नतपुर आरो गुवाहाटIयाव जर'खा थां:ख आजावनो सरकारखो गनायTथ होनो

हायो। @बि5दनो गुवाहाटIयाव थानाय बर' @बज=$न फरायसा7ल फोर$न थाखाय सानसेयावनो

मोन 30 Post sanction खालाम होनो हाद=मोन। बेबा8दनो गोबां। फरायसा आफाद$नdाइ

ओखंारना मोनसे समाव PDF राजखािDथ हानजा$न गाहाय नेहाथा>र जाना थानाय समाव

आलादा राइजो बर' हादोर$न दा@ब दैखांना 8दिaलयाव गोबां खेब सावरायनो मोनो। 

मोनसे समाव NDFB $न गुब ैदा@ब आलादा राइजो दा@बनायखो सावरायनाय$न

गेजेरज= जाफंु होथारनो बारसोमो। बे बा8दनो 2005 माइथायाव NDFB आ 7सस फायार

खालामनाय उनाव 2011 माइथाय$न 31 माचाjव अदालगु>र$न हा>रमु भवनाव दाजानाय

मोन 52 गौथुम$न जथाइ गौथुम People's Joint Action Committee for Boroland

Movement (PJACBM) $न गाहाइ बोसोनTग>र महरै आखंौनो सायख'यो। आरो गोबां खेब
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सावरायनायावबो बाहागो लानो मोनो। नाथाय, सागान होनायाव ज=खौ लाफाया बालानो

ज=खौ गोजानाव ला:खयो। दा जा गोरोबथा 2020 माइथाय$न 27 जानुवा>रआव जालांबाय

@बयो मोजां जाद=, गािH जाद= ना थगाय जाद= बफैोरो Tगया$न बर' सुबुं$न सेराव

@बिजरनाय$न फारसे थांखा7सगोन। गोलाव 7लरथाय$न सोलाय आं बेखौल' इसारा होनो

साDद=8द थार गोसोज= हा>र हादोर$न खोथा सानोबोला गाव$न दाजाब दानख'खो बाराhाय

साDनाय जाया। ब ै समाव जाखांफैयो हा>र$न हादोर$न थार गुब ै 7समांखो मोगथां

खालामनाय$न। इयनुाव आरोबाव खोDदो बारायनो नाजाना बेवहायनो थुंगेहोबाय। 

*Disclaimer: The author, not BDF Laisi or the Editorial Board, is responsible for the views
expressed in this article. 

***** 

For comments: Please write to, Editor@Borodiaspora.org 
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PRASENJIT BRAHMA: GLIMPSES OF HIS 
LIFE AND WORKS 

Dr. Janak Jhankar Narzary 

Prasenjit Brahma, dearly called by his friends and associates as 
Praji, was born on 14th June, 1929 at Ouabari village (Present 
Banshbari) in his paternal home. He was one of the children of the late 
Rupnath Brahma, who served as the first Boro Minister in the 
Government of Assam, and the late Srimati Damayanti Brahma. On 
21st May 1991, at the age of 61, Prasenjit Brahma passed away at the 
Rupnath Brahma Civil Hospital, Kokrajhar, leaving behind his wife 
Raktima Brahma (who is still alive), and seven children (four 
daughters and three sons), their names listed from eldest to youngest: 
1. Pomi Basumatary, 2. Indrajit Brahma, 3. Marmi Brahma, 4. Moumi
Owary, 5. Sourojeet (Khwrwmdao) Brahma, 6. Biplabjit Brahma, and
7. Sudarshana Brahma.

They were (ten) siblings, namely starting from the eldest: 1. Kalaboti, 
wife of Bhimbar Deory; 2. Dayaboti, wife of Bandhuram Kachary; 3. 
Surarajit (died early); 4. Jyotirmayee (died in young age), 5. Prasenjit ; 
6. Padmaboti; 7. Susenjit; 8. Prabhavati, wife of Samar Brahma
Chowdhury; and  9. Rajlakshmi (Rani),  wife of Rajkumar Barunendra
Narayan Dev, and 10. Vanalakshmi (Binoo), wife of Haridas Kachhary
(both still alive). Prasenjit was born after Jyatirmoyee, his elder sister
who died early; and his younger brother, Susenjit Brahma, who was
suffering from incurable disease, died too early following his father’s
death.

About Prasenjit’s schooling his youngest sister Vanalakshmi (Binoo) 
recently told me on her message: “So far, I know he did not cross 
matriculation.” She continued, “He might have studied at Abhaya Puri 
/ Dhubri / Kokrajhar. He was a very good sports person. I saw many of 
the trophies and prizes won by him when I was a child. His last 
schooling was in Govt. Boys’ school, Maikhar, Shillong. Persons like late 

Mr. Hokise Sema and Mr. Jasoki Angami, both ex-CMs of Nagaland 
were his classmates.” 

9
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Prasenjit 
Brahma 
in 1965.



 

He went to Santiniketan in 1952 to study fine art and was there till June 1953. Following 
his mother's death on 5th June 1953, he was brought back home by his father. Well 
known Bodo artist, Shobha Brahma also went to Santiniketan in the same year in 1952 
and returned home after completion of Diploma in fine art in 1957. 

Prasenjit got married in 1955 to Raktima Brahma, daughter of Lakhicharan Musahari and 
Budbari Musahari of village Puthimari, Bonorgaon. His marriage took place at Mainao 
Dera, his home in Kokrajhar town. It is said that some 50 bullock carts and a few horse 
carriages were put into use in the wedding procession of about 10 km distance, as told by 
Khwrwmdao, second son of Prasenjit during our exchanges on WhatsApp. 

I personally know Prasenjit’s skill and command in eloquent English, Assamese, and Boro 
languages. During my time in Kokrajhar he was the only person to draft official 
letters/memorandum etc. in English to the ministries of Assam or Delhi, using strong and 
most effective words. His power of rendering words and phrases in his lectures delivered 
in Boro or Assamese in public meetings were amazing and masses of thousands of people 
even from far off villages rushed to the meeting grounds to listen to his lectures. He knew 
the skill of rendering words, where to put stress in the voice, sometime loud, sometime 
sweet, and soft, full of emotion and energy in a dramatic style that people listened to 
silently, mesmerized, clapping hands time to time. Later in 1981, during my Fulbright 
Orientation Course at Buffalo New York State University, I had listened to the video voice 
recorded lecture, “I have a dream” by King Martin Luther Jr. delivered in 1963, which 
was much later than when Prasenjit had delivered his lectures in late 1950’s and 1960’s; 
and Prasenjit’s lectures were not lesser than that of King Martin Luthar Jr. 

Prasenjit helped late Bhupen Hazarika also to shoot Bagurumba dance of Kamini 
Narzary’s team at Boro Bhatarmari village for Mahut Bandhure film in 1958. The 
Bagurumba dance was shot at night, to be used in a marriage ceremony scene of the film.  
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Prasenjit was an admirer of Bishnu Prasad Rabha and he met Rabha several times during 
Rabha’s political underground hiding period in Kokrajhar; also met him in social and 
cultural conferences held in various parts of Assam. Rabha inspired Prasenjit to work for 
the development of Boro art, literature and culture, and Prasenjit kept his connection till 
the death of Bishnu Prasad Rabha. And taking Rabha’s advice Prasenjit was able to inspire 
Kamini Kumar Narzary to start a ‘Kristi Afad’ in the name of Demlai Kristi Afad at Boro 
Bhatarmari village in 1951, supported by Chukramani Brahma, who then was a landlord of 
Boro Bhatarmati village and President of Boro Samaj and provided a courtyard space for 
use by Afad. Prasenjit took initiative to mobilize the Cultural Department of Assam 
Government to represent the Bagurumba dance in the Republic Day parade at India Gate 
in 1957, which won prize from the President of India. Prasenjit was also one of the escorts 
of a Boro team to New Delhi. He told me the story of their travel and how the Boro group 
members along with him dressed in Boro traditional village dress, and they were speaking 
only in Boro language. The organizer provided one interpreter from Boro to Hindi or 
English. He told me that visitors including bureaucrats, Ministers, MPs and VIPs came to 
see them and learned about the Boro tribes for the first time; perhaps it was the first 
exposer for the people of Delhi and other parts of India to Boro culture. 



 

Prasenjit explained to me that Bagurumba dance is traditionally a marriage dance 
performed by Boro maidens in a room where the bridegroom and bride spent the night 
with friends of both the groups after the marriage. The meaning of the lyric, “Jat 

nangabla kul nangabla thabwrwm homnanwi lagoumwn ang” is just a fun made by 
the maiden singers cum dancers to the young boys. In fact, Prasenjit used to insist upon 
Rupnath Brahma to extend his support for the development of art, culture and literature. 

He was one of the founder members of Boroni Onsai Afad, a literary and cultural Afad, 
founded in 1949, for which an Executive Body was formed consisting of Nileswar Brahma 
{Nila) as President, Samar Brahma Chowdhury (Saben) as Secretary, Prasenjit Brahma 
(Praji) and Sobha Brahma (Samah). They were the most dedicated members of the Afad. 
The Boroni Onsai Afad initiated the literary movement for the development and 
reorganization of Boro language, and to introduce it as a medium of instruction in Boro 
dominated schools. The “Boro officers’ literary Club” of Dhubri joined hands with Boroni 
Onsai Afad and convened a general meeting in the playground of Kokrajhar Govt. Boys 
school. A working committee was formed where Satish Chandra Basumatary was the 
convener of the working committee. A general body meeting was convened by the working 
committee at Basugaon on 15th and 16th November 1952, and the Boro Thunlai Afad (Boro 
Sahitya Sabha) was formed on 16th November 1952 with Jaybhadra Hagzer and Sonaram 
Thaosen selected as President and Secretary respectively. The members of Onsai Afad had 
a big role to play behind the formation of Bodo Sahitya Sabha (BSS), and Prasenjit along 
with the senior school students had been helping to organize meetings of the Executive 
Body committee of BSS at Kokrajhar, the Head Office. Since most of the members of 
Boroni Onsai Afad had gone out of Kokrajhar for their own professions, Prasenjit, after the 
formation of BSS had conceived the idea of Bitharai Afad, a literary and cultural club of 
Boro students. The Bitharai Afad came into existence in 1954 -1955 as a transformation of 
Boroni Onsai Afad. The first Executive Body of Bitharai Afad was formed with Karendra 
Nath Brahma as Secretary, Ajit Brahma as Cultural Secretary, Tarun Narzary as Literary 
Secretary, Dimbeswar Narzary as Treasurer, Lohen Basumary and few more as members 
under the guidance of Prasenjit Brahma, Kamal Kumar Brahma, Charan Narzary, 
Jagadish Brahma, and few more. The Boroni Onsai Afad was responsible for fund raising 
for the recording of Nileswar Brahma’s songs and publication of his book, Balabganwi. 
Prasenjit Brahma with his associates travelled from Odalguri to North Bengal, explained 
the need for money to record Boro songs, holding out the collection box asking for 
donation from market shop owners, businesspersons; some refused, some donated, even 
a beggar of North Bengal was impressed listening to the explanation, and donated all of 
his pennies of alms. The recording of Nileswar Brahma’s song was done in His Masters 
Voice and Columbia Gramophone Company Limited, Calcutta in 1952. 

Prasenjit was one of the Boro modern poets, his poem Ang Thwia was published in the 1st 
issue of Okhafwr in 1954 at the initiation of the Boro Students Association of Guwahati 
University. Manaranjan Lahary was the Editor and Ranendranarayan Basumatary was 
the Chief Editor; and consequently, Sijou Geramsa by Samar Brahma Chowdhury and  
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Dufangni Cholo by Jagadish Brahma were published in the next issues of Okhafwr. The 
three Boro journals, Okhafwr (1954) edited by Manaranjan Lahary, published by Gauhati 
Boro Students Association, Bwirathi - edited by Samar Brahma Chowdhury, published 
under the banner of Boroni Onsai Afad 1958, and Alary - edited by Charan Narzary was 
published by Bitharai Afad 1959 and these literary activities brought all the contemporary 
Boro poets and writers together in the decades of 1950 and 1960, and that had evolved into 
the emergence of a renaissance era of Boro modern literature. Prasenjit’s poem Ang Thwia 
created emotional stir among the Boro students and youth, they were inspired to be 
positive in their career. Students and youth performed recitations of Ang Thawia in various 
institutional and public programmes. I also recited more than once in my school and 
college programmes. Prasenjit believed that poetry and song were the most effective way 
of reaching out to the masses and wrote the poem and song in socio-cultural context in 
support of awakening of Boro youth and common mass of new era. In Ang Thwia poem, it 
reflects epitaph of the ruining Boro families/community under the shadow of rising 
modern culture. Through his poems and songs Prasenjit proved the effectiveness of his 
words and ideas in mobilizing the Boro youth, to make them realize the call of time. His 
other poems are Arong: Nwng Jwngkhou Gwbadw, Barhungkha, Bima – Ai and Onthai. 
Prasenjit wrote a few short stories like Babi, Dogri, Gwsw Thwnai and Chando Baodia. 
Besides these, he had written few notes from memories like Jwng Baonanwi thanai 
Jwhwlao and Folaya – Sikkmaya. All these poems, short stories and memoir are 
published in ANG THAIA, an anthology edited by Brajendra Kumar Brahma, Danali 
publication, Kokrajhar, 2000. Kokrajhar 

Prasenjit composed two beautiful Boro modern songs in the late 1950s, as I know. One was, 
Gourang Tarong, Tarong Gourang and Gwdan mijinkni Simang Lananwi Fwidwng 
Jwng. 

At the desire of the Producer of Guwahati Radio center Prasenjit taught us (Bitharai 
singers) the song Gwdan mijinkni simang…, if I remember correctly, in 1962. Kamal 
Kumar Brahma organized the rehearsal in the drawing room of Mainao Dera, residence of 
Prasenjit, and the group song was broadcast from AIR, Guwahati. Tarun Phukan 
Basumatary, the then Gauhati University student took care of the Bitharai singers’ group 
at Guwahati. The group song was repeatedly broadcast from Guwahati Radio Center, and 
Bitharai Afad used the song as its anthem song for inaugurating Bitharai programme, and 
also performed in various public meetings and conferences as an inaugural anthem song. I 
did not get opportunity to learn his second song Tarong Gourang, but I heard the song 
that once Prof Phani Brahma performed in his melodious voice in a college annual 
programme. I did not have the lyrics of the song in my collection. The style of both the 
songs are modern, a step ahead of the songs by Nileswar Brahma. Significantly, in 
Gwdan mijinkni simang lananwi…, the composition of lyrics got an extra dimension 
because of the contextual concept and use of meaningful words from philosophical depth, 
that speaks for the dream of new generation for new creations. They are born from the 
womb of nature (mother) like volcanic eruptions in the dark night, which is a 
‘jankhrikhangnai’ of a newborn baby who is struggling to come out with new dreams. 
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Above: Reproduction of the peom, Ang Thwia (I Shall Not Die). 

Gwdan mijinkni simang lananwi fwidwng jwng (We have come with a dream for new 
aspirations): Full song 
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I knew Prasenjit Brahma from my childhood as Mainao Dera was close to my village, 
Mwider Khoro. There was a kachha road from east of my village heading straight to the 
Patalpuri PWD road (present RNB road), and the Mainao Dera was just to the north of 
that meeting road. I had to go to my Primary School which was to the east of the Govt. 
Girls’ School, now north of the RNB Memorial Hospital. Quite often, I saw a foreign made 
car (might be FIAT car), and young Prasenjit playing badminton, or cricket on the 
courtyard of Mainao Dera. I had heard a lot about Prasenjit, Sobha Brahma and Bishnu 
Prasad Rabha from my elder brother, Charan Narzary. Charan Narzary was also a good 
painter, his painting of a Rhinoceros in water colour, tempera technique, size 24’x 24’ 
inches was prominently displayed on the wall of his room. Prasenjit’s painting, Who is 
Betrayer?  was also displayed in the same room for few months. Charan Narzary used to 
borrow art books like The Great Masters of Western Art, Complete Works of 
Shakespeare, and books on great master poets, story and biographies of great men from 
Prasenjit. Well, I believe Prasenjit was a great reader of books on various subjects and 
must have had a good collection of books in his personal library. 
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Prasenjit Brahma was also responsible for the construction of Rangjasali Hall at 
Kokrajhar, the first Boro auditorium hall for drama and cultural performances; he was 
entrusted by the Trustee to act and complete the Rangjasali Hall. Rupnath Brahma, 
Madaram Brahma, Mahini Mohan Brahma and other senior citizens of Kokrajhar were 
members of the Trustee. The construction was completed in 1958. The government grant 
was not sufficient, so he had to collect private donations from businessmen of Kokrajhar 
and few rich Boro persons. Lastly, a charity show of touring cinema was organized to 
finish the auditorium hall. I had the opportunity to see some Bengali cinemas like Shilpi 
and Harano Sur acted by Uttam and Suchitra, music by Hemanta Mukherjee, which 
inspired me to use Bengali dress, dhuti-panjabi, fascinated by Bengali music, culture, and 
language. In fact, I was comfortable in dhuti-panjabi, used throughout my school life, and 
had a dream and romanticism to become an actor, singer, and artist. I later continued to 
wear the dhuti-panjabi at Santiniketan. 

Gwdan Fwisali - a full length drama by Kamal Kumar Brahma was first performed in 
1959 in the Rangjasali hall. Prasenjit played the role of Sangraja, Shitala Kanta and 
Charan Narzary played the role of Lokob and the hero respectively. While Charan Narzary 
played the role as hero, Ajit Brahma acted as actress (female roles were conventionally 
played by males). Prasenjit and Shitala Kanta were the directors of the play. I came closer 
to Prasenjit after I joined Bitharai Afad in 1961 and became Secretary of the Afad from 
1962 onward till 1967. 

Bitharai Afad, a Boro students literary and cultural Club was devoted to art, literature, 
music, dance and cultural activities. It had a library, built in Assam type cottage to the 
east end of Mwider Khoro village close to Rangjasali, and had a rich collection of books of 
literature in English, Assamese, Bengali and Hindi; Boro literature was not available till 
that time except for few journals. The Bitharai Library was inaugurated by Bimala Prasad 
Chaliha, the CM. He was graciously welcomed by Bitharai members in the presence of 
Rupnath Brahma and other senior citizens of Kokrajhar, with Boro traditional dance and 
music and an exhibition cum demonstration of Boro textile art was of great attraction. I 
had witnessed the event of the inauguration that was before I joined Bitharai Afad. 
Bitharai Afad had its own handwritten magazine; articles were contributed by students 
and few elder Boro writers. Tarun Narzary, my other elder brother was the literary 
secretary who used to rewrite the articles for the handwritten magazine of Afad with his 
golden handwriting. He had the finest skill and style of handwriting; I had never seen 
anyone who could write such beautiful hand-written scripts of Assamese and English. The 
activity of Bitharai Afad was diverted to theatrical performances after I took charge of 
Bitharai                 Afad as secretary in 1962. 

While Kamal Kumar Brahma’s full-fledged drama, Gwdan Fwisali was first performed 
in 1959, as a secretary of Bitharai Afad, I first initiated to organize a one act play 
Dengkhw by Manoranjan Lahary at his desire. I had experience of performing one act  

The BDF Laisi, Issue 2, Vol 3, 2023

35



 

play in school. Padma Kataki from Jorhat, a highly qualified teacher of our HS & MP 
school translated a Bengali one act play, Ek Pashola Bristi in Assamese and I acted the 
main role and after that when in class 10th I wrote a one act play in Boro Gundwini 
Mwdwi in 1960,  and performed it in school annual programme successfully. This may 
be the first one act play in Boro written and performed by me as Badari (wood cutter), in 
which Iswar Chandra Brahma played the role of female actress as wife of Badari and Dilip 
Basumatary played the role of Bihari ‘Gundwi’ buyer. Dengkhw was performed in 
Rangjasali Hall; it was a triangle love story, a musical play, a competition between a 
Serja player and a flute player at the proposal of the female beloved to marry the winner. 
I acted as the Serja player, and Daneram Basumatary as flute player. Daneram was a very 
good flute player, and     he played flute live on the stage. 

Prasenjit played major characters of most of the dramas by Kamal Kumar Brahma. 
Gwdan Fwisali of Kamal Kumar was staged 
seven times in different times and Prasenjit 
played the role of Sangraja in about four 
stage performances in Rangjasali Hall. 
Actors and actresses had been changed 
when it was staged in the open-air stage 
between Brahma mandir and Vidyapith 
School; Shachin Basumatary played as 

Sangraja, Tiken Narzary played as Lokob, 
Ghanakanta Basumatary and Chitra 
Kachary played as actor and actress 
respectively in 1968, which the Guwahati 
AIR, shot and broadcast consequently. The 
last play of Gwdan Fwisali was played in 
1971 wherein Jagadish Brahma and 
Purnima Basumatary played the role of 
main actor and actress respectively. 
Besides, Prasenjit played the major 
characters in Raja Eragdao, Gwrwnthini 
Unao, Mimangni Simang, Harbadi 
Khwmsi and others. 

Prasenjit Brahma was also responsible for 
introducing co-acting in Boro theater in 
1963. In a rehearsal at Rangjasali Hall, I was
prompting and directing a one act play, 

Swrni Dai written by me at the request of three senior girl students; a story of ‘Bihari’ 
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Prasenjit Brahma (bearded man) and 
Hitoraj Brahma from a theater scene. 



 

(wives), of a man. Three senior girls were trying to enact the role of characters: 
Ramani and Purnima as Biharis (wives) and Bhanumati as the man. Despite her hard 
work and effort Bhanu was tired and disappointed with her inability to express the role 
of male character. On the fourth day of rehearsal, Prasenjit shouted from the floor, 
“Janak, better you act the male role yourself”, Kamal Kumar, Shitala Kanta and all others 
clapped in joy and supported Prasenjit. This was a historic milestone of Boro theater, 
the conventional practice of male acting the female role ended from that day. 

In between Prasenjit Brahma contested in the election of Kokrajhar Municipality Board 
member, unfortunately he could not return (win) as Boro voters were in minority at 
Kokrajhar. Again, Prasenjit and Charan Narzary were the members of the foundation 
committee of Kokrajhar College. There had been dispute in selection of the venue of the 
college. Swarbeswar Das, a businessman, was the Chairman of the committee and most 
of the members of Kokrajhar market town including the Chairman wanted the location of 
Kokrajhar College to the north of Bagansali village, close to Kokrajhar railway station; 
but Prasenjit and Charan Narzary wanted it on the bank of Gourang River, in an open 
field, south to Boro Bhatarmari village. Prasenjit and Charan Narzary pulled and threw 
out the foundation pillar installed by the Chairman. Both Prasenjit and Charan Narzary 
were arrested, they had to spend one night in the lockup of Kokrajhar police station. 

In May 1968, PTCA organized a booth picketing of an Assembly bye-election of Kokrajhar 
ST constituency, demanding a re-delimitation of the constituency. In the early morning 
Samar Brahma Chowdhury and Charan Narzary, both President and Secretary of 
PTCA respectively had been arrested under PD Act, but the booth picketing was done 
successfully under the supervision of Prasenjit Brahma, despite the police picking up the 
picketers and dumping them in the forest of Siknajhar, Bhutan border. The 
administration imposed 144 Act for indefinite period. On the 3rd day Prasenjit Brahma 
called upon the Boros for mass procession to break the 144 act and submit a 
memorandum to District Magistrate for considering the demand of the PTCA for re- 
delimitation. More than lakhs of Boro people gathered at the southern field of Boro 
Bhatarmari village, north of the railway level crossing, and at around 4 PM the masses 
started to march towards the DM office; but the police who were guarding on the level 
crossing fired indiscriminately on the masses without any warning. Many demonstrators 
on the front-line sustained bullet injuries and were subsequently admitted to Rupnath 
Brahma Civil Hospital for treatment. The police started raiding and torturing the 
women and children in Boro villages as all the men folk went in to hiding in the forest of 
Bhutan border. Prasenjit was also hiding in the forest and controlling the situation from 
the forest at the same time. This was a historic point that the Boros first faced the political 
brutality of the ruling Government. The movement continued restlessly under the 
leadership of PTCA, and Prasenjit was actively working in the background. 
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Conclusion: 

Prasenjit was mentor of my cultural life, I became professional a theater and cultural 
person in the decade of my early life, 1957-1967. His indomitable emotion, 
dream, imagination, thinking, and creative power inspired me, and I have carried with 
me throughout my lifetime. He loved me as his younger brother and gave me the 
opportunity to work with him for the development of Boro art, literature, and culture. 

Again, I found in him similarities with Prof. Ramkinkar Baij, my mentor, teacher at 
Santiniketan, the pioneer of modern Indian sculpture. His father was a poor barber 
(napit).              Ramkinkar could not cross matriculation, but he was a God gifted genius boy, had 
a mind to love beauty and truth, power of observation, perception, and creation. In his 
childhood he had the opportunity to help and learn painting and sculpture from the 
master icon makers of his own village Bankura, West Bengal. His art woks got attention of 
a well-known editor of Prabashi, a Bengali journal, who brought Ramkinkar to the great 
master artist Nandalal Bose, founder Principal of Kala Bhavan, art college of Tagore’s 
Santiniketan. Nandalal Bose found Ramkinkar to be a matured artist graced by his own 
talent. Well, he was a genius artist, he could speak only in Bankura Bengali dialect; but 
after coming to Santiniketan, he quickly learnt the sophisticated Bengali language to 
speak and write, similarly he learnt English, directed drama of William Shakespeare, 
Henrik Ibsen, George Bernard Shaw, performed by the students of Kala Bhavan. He loved 
and knew Tagore best from his heart and intuition. He could sing songs of Rabindranath 
Tagoe with his heavy melodious voice, he directed a drama (kind of opera) Rakto 
Karabi, the King of Dark Chamber. This is one of the most difficult dramas Ramkinkar 
directed and played the main character Bishu who loved Nandini, the heroin. Bishu used 
to narrate and predict the fate of the time to his beloved Nandini by singing songs. 
Ramkinkar performed the songs in life on the stage, that was stunning, and he is still 
remembered by many Ashramites of those days. His creations of sculptures are like 
volcanic eruptions, few of his sculptures are ahead of his contemporary western modern 
sculptors. Rabindranath was blessed by God. He descended from heaven and Ramkinkar 
was blessed by the nature earth, ascended from earth and both Kinkar and Tagore met 
together at Trishanku, a space between earth and heaven. They knew each other 
intimately; Rabindranath supported the new and experimental sculptures of Ramkinkar. 
Prasenjit could live a luxurious life, but he descended to serve the Boro hari on earth, I 
was born in a poor family, I was blessed by strong emotion, imagination, and hard work 
to rise myself high. I fortunately met Prasenjit in our common space, in Trishanku, 
knew each other deeply. I had free access to Prasenjit, and Bajwi, his wife loved me, she 
used to offer me tea, pitha, etc. whenever I visited her inside either in kitchen or 
courtyard. 

When I left for Santiniketan, Prasenjit had no words, just said to me “Jwngni Grohonifrai 
nwngni gubun Grahoao thangnaia Hathorkhi gwglwinai badi mwnbai” (Your journey 
to other planet from our planet felt me like fall of a star). I politely told him, “To continue 
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with theater we need repertory and infrastructures, and nobody is here to provide that”,
“Yes Yes…. We must struggle more, long way.” He was murmuring, both his eyes were wet
in silent tears. This was our last meeting. He is eternally memorable in my life. The 
principles and philosophies of my two mentors are my eternal properties to live and work 
ahead. 

*Disclaimer: The author, not BDF Laisi or the Editorial Board, is responsible for the views

expressed in this article.
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महाराणी ओखंारद,
(संुद’ सल’) राणी हेलेन 

नै, जोसा आरो माइ,ाया एसे होलांदो! 
आला4स फै6ला, जावैसो फै6ला, दमा4स जा6ला 
जानो।

थ6ैलाबो होलाङा आङो। नांगौ6ला 
रि@जतखौ फालाCसे बारा होलांगोन, थेवबो 
होलांनायाव गैया।

एसेबां DकFपCन, नHसोरल’ जानोसै?
मोखां नायलाय नायलाय Iब4स Dफसानो।

मा बुंदH नH? बुंनायKन 4सगां एसे 
सा@नान ैनायLोनाया साब4सनमोन।

मा गोरोि@थ बुंखो आलंाइ?

खा@थालखौ IबMद6ला आ ं बुNुनोस ै
नामा? आKंन जुन ैखा@थाला गोथाव जा6लाबो, 
नHKन जुन ैथावनाय नङा बुङो6ला।

मा बंुनो सा@दH, आ ं बुिजबाय। गुब ै
बाOाखौ फोलावआ6लानो बंुबावदH आ ं– 4सथाव 
Dफथा जानो गोसो दं6ला आनंाव दमा4सKन 
4सगां सानसे थांनान ै बानायहै, जाहै, लाबो। 
जेसे हायो जाहोगोन, लाबोहोगोनबो आ।ं नाथाय 
होलांनायाव आ ंगैआ। जोसा माइरंKन ओखंाम 
जानो गोसो जायोबा आला4स जाहै। दाव, अमा, 
बोरमा, हांसो मा जानो गोसो दङ जाबो। सा@न,ै 
सा@थाम थाहै, जाबो जेसे हायो एसे।

सोलाबा आहंा थांनो।

अDफसार मान4स बहा सोलाबनो..? 
एदावनान ैआ ंओखंारबोदH Iबबाजखैौ। बाजयैा 
साTU Dफसा मावयो। दानबा@थाया 15 रोजा 
मोनो। IबजHनो जायो, Dफसाखौ फोरोङो। 
मावखु4लयाव थां6ला गाXर भारा होनानै 
थांनांगौ, फैनांगौ। Dफसालानो बाइक गंसे 
बायनान ै होनांबाय, कलेजाव थांनो-फैनो। 
खा[थयाव फराय6लाबो जायोमोन। नाथाय 
गोजानKन हाजोआ जे6लाबो समायना जायो, 
नुहुरो। दा गाXरKन थाव खरसा, आखाइ खरसा 
दानफायाव 3,000/- रां हरनांगौ। मा थानो?
बुंनो थाङो6ला जेबोआनो थाया। पारस’नेल ल’न 
दंबावयो। दानफायाव 7,000/- रां। माइरं 
बाइनान ैजानाय, थाव, संTU, बानलुKन खरसा 
थादेरबावबाय। गा4म होनो6ला मथैा, बानलु, 
फानथाव, गंगार दिु@दयाफोर थानांगौ। बोथोर 
नाय ै नाय ै मगैं लाइ, लाफा, िजंखा, फोलाC, 
खुम,ा, थाइब_, जोगोनारफोर गाइनांगौ, 
जानांगौ। बायनाङै बाMद। नाथाय दा गा4मNाव 
जायहा गोनां4सन Iबसोरो गाइया, फुआ 
बाइनानलै’ जास।ै “अ@तर दया”, सोरखारKन 
माइरङाबो अल4सया खालामबाय। खोनायो6ला 
गाि` मोनगोन। दखुु-दाहा खaथ’ लानान ैआइ-
आफाKन सोिजCनान ैगालांनाय हाया 7 बोसोर 
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गोbलैसोनान ैदंमोन। जायहा गा4मयाव थायो, 
Iबसोरो नांस’आ। Iबदा-फंबाइ, Iबब’-Iबनानाव 
जH गास ै सा िaन। Iबब’-Iबनानावआ हाबा 
जानायKन जुन ैनांला जेKनबा। नाथाय Iबदा-
Iबबाज,ै फंबाइNाथ’ गोसो जानान ै
मावनांगौमोन। गोजान थावKनयाव साTU 
मावहैनायजHबो सोलाबा, नायफैनो, गायनो, 
हाल एवनो। बे िaन बोसोर गोbलनैान ै
थानायखौ आ ंनायनान ैथानो हायाTखस।ै IबKन 
जुन,ै Iबथोन[गXरखौ एसे थाव फु@नान ै से 
घ@टाKन लामा गोजानाव6लाबो थानान ै
eेfटरजH हाल एवहोबाय आ।ं माइ गायनायजH 
दिु6लया सोमखोर जाबाय एसे गोदान आदब 
बाहायनान।ै माइयाबो gलाम जाया नङा जायो। 
Iबघासेयाव 6 म’न। निैज IबघाKन माइ। बेसे 

जानो! गा4मKननो था[गIबफोरखौ लानान ैजाहो 
लHहो सानफायाव 400/- रां होनान ैमावहोनाय 
जायो। माइया ओखंारनान ै मोनो6ला स’ना 
IबदांNा बेसेMद समायहोयो, गोजोन होयो! बे 
गोजो@नायखौ साNोमबो सुबुङा मो@दांनो हाया। 
गइ खाि@दसे जा4सया, साहा गरदसे लHहोफैया, 
आगान खेबसेबो होफैया6लाबो आ ं अ@नानै 
Iबसोरनो 10 म’न, 10 म’न होलाङो। 
फंबायनो, Iबदानो। जाथH हो@नान।ै IबKन 
सायाव माइ,ा, जोसा, Iबबावनाय। Iब4स, 
Dफसा खाम6ला लानान ैजH गायफैगोन, हागोन, 
मारा होगोन। आरो Iबसोरो। मावआ-दाङा, 
मालाइKन सा सा बबेKनबा ‘‘महाराणी 
ओखंारदH’’!

*Disclaimer: The author, not BDF Laisi or the Editorial Board, is responsible for the views
expressed in this article.

***** 
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उ"दै समिन आंिन जा.ा गानिन र1मो"दांिथ 
           बेनु दैमारी 

(िबजनी, िचरां िज+ला, आसाम) 

बुह$माव उिजनाय सा3ोमबो सबुङुानो थांनानै थानायिन 
थाखाय िजउआव गोबां रोखोमिन दावहा नांनांगौ जायो। 

आिंन ननुाय आरो िमिथनायाव द’िजिन3ाय ि@निज 
बोसोरसोिन िसगाङाव थांनानै थानायिन राहा-लामा 

नािगरनाया गोरलै नङामोन। िबिनखायनो जानो हागौ बर’3ा 
दाबसे जायगािन3ाय गबुनु दाबसे जायगायाव खारलांनानै 
हादान िसफायनानै रायजो जाहयैोमोन। सोरबाबा गोदान 
जायगायावबो मावनानै-दांनानै रायजो जानो रोङैलाय 
गोजाम जायगायावनो खारबोिफनोमोन। आिंन आबौ 

गार’आबो गाविन आगंो गािम, दािन कEाझार िज+लािन 
िसङाव थानाय हालवादल बांगालदबा गािमखौ नागारनानै 
दािन बाGसा िज+लािन िसङाव थानाय तामलुपरुिन 
िततागJुरयाव खारलांदKमोन। नाथाय बेवहायबो मावनानै 
जानो रोङैलाय गाविन गोजाम गािम हालवादल बांगालदबा 
गािमयावनो खारबोिफLनानै रायजो जाफैदKमोन। 

िमिथनो मोLनाय बािदMला आफाया जोबोद ख@थ’यैनो रां-
खावJर िदहNLनानै सोलKथाय लानांगौ जायोमोन। 
बोसोरसेसोथ’ िबथाङा लिजंआव थानानै फरायनाय समाव 
थानाय आरो जानायिन खरसखौ लिजंिन ओखंाम संQा 

जानानै िदहNोनो। जायिन थाखाय िबथाङा ि@न थाखोिसमल’ 
सोलKथाय लानो हादKमोन। जायखौ बै समाव “माइनाJर” 

पास होLनानै बङुोमोन। बै समिन “माइनाJर” पास जानाय 
िहसाबै िबथाङा तामलुपरुाव गंसे फरायसािलआव 
फोरKिगJरिन सािS मावहदैKमोन। नाथाय िबथाङा गािमयाव 
फैिफLनाङो आरो न’आवनो आबाद मावफैनाङो। बे 
समावनो िबथाङा गान जाTाबो फोरKनो हमो। 

आिंन आफा UंसाJर गनुेVर दमैाJरआ गोबां ख@थ’ 
दमंोनMलाबो जाTा गान फोरKनाय हाबा-फाJरखौ न’खर-
संसार ददैनेलांनायिन राहा-लामा साLनानै गोबानानै लायो। 

बांला फावथाइफोरखौ बर' रावआव राव@लायनानै 
आसामिन दाब-दाब जायगायाव जाTा-गान फोरKहयैोमोन। 

सानसे आफाया गािमयावबो जाTा गान फोरKनायिन थांिख 
लायो। जानो हागौ बे समाव आिंन बैसोआ दाइन एबा ग ु

बोसोरमोन। आफाया बे जाTा गानाव आिंन आब’ कमला 
दमैाJर आरो आखंौ सिEिन िबफावआव िथसनो। आरोबाव 

जKिन न’आव बेसेबांबा गोबाविन3ायनो दाहोना थाबाय 
थाQा आमाय गालाखौबो सािLXिन िबफावआव 
िथसनबावो। जाTा गानिन फालाYिन मङुा जादKमोन "िचिंगस 

खान"। बे जाTा गानाव जKहा न’खरसेआवनो सा[ ैबाहागो 

लादKमोन। आफा, कमला, आ ंआरो आमाय गाला। 

बे जाTा गानाव सिE िहसाबै बाहागो लानाया आिंन 

थाखाय जोबोद ख@थ’ जादKमोन। उLद ैबैसोिन जानायलाय 
मोसानायखौ आफाया फोरKMलाबो आिंन गोसोआव एसेबो 

हाबामोन। आफाया अLनानै आखंौ बङुोमोन – “आिथंखौ 

आिखिथं जोनाङालै आइ, आगदािथंसो जोनांगौ आरो 

जानिजखौ सोमावनांगौ अMलासो मोजां नयुो।” आफािन 

बेफोर बाXा3ा दाबो आिंन खोमायाव Jरंखांबाय थायो।  

दान मोLनै-मोनथामसो फोरKखांनायिन उनाव खबेसे गािमिन 
रायजोफोरिन िसगाङाव िदिLथफंुनाय जायोमोन। जाहाथे 
थालांनाय गोरोिLथफोरखौ नायिगJर3ा आिस िदिLथनानै 

होयो।  

िबिन उनाव जK दाब-दाब जायगायाव थांनानै जाTा गानखौ 

िदिLथफंुहनैांगौ जायोमोन। माMलाबा सोरिनबा हाबायाव, 
माMलाबा सर'@वती फुजायाव, आरो माMलाबा मलेायाव। बे 
बायिदनो बायिद-बायिद हाबाफाJरयाव जKिन जाTा गानखौ 
िदिLथहनैाय जायोमोन। आिंन गोसोआव थानाय बायिदMला 
जKिन बे जाTा गान "िचिंगस खान" फालाYखौ बयिनSइुबो 
िगिबिसन गसाइिनिसनायाव िदिLथफंुहजैेनदKमोन। बे समाव 
नायिगJरफोरिन3ाय गोबां बा^नायनाय आरो अLनाय 
मोनदKमोन। 
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बे समाव ओरैबायिद मोनसे हNदा दमंोन - जाTा गानआ
 जोबखांनानै अखानायै गािमिन मानिस3ा िबदाय हरनो
 थाक-िथयाJर जायोMला िबदाय हरनायिन िसगाङावनो सोर-

सोरहा िबसखु-ेिबलोगो खानो गोसो जादK, गोसोिन 
खोथाखौ फोरमायलायोमोन। बे बायिदनो आहंाबो गोबां 
जायगायाव िबसखु-ेिबलोगो खाबोनाय जादKमोन। नाथाय 
गोबां जायगायाव िबलोगो खादKमोनMलाबो उनाव आ ं
िबसोरजK जेबो सोमोLदो लािखनाय जायािखसै एबा 
िबसोरिन3ायबो जेबो खौरां मोनफेरािखसै। 

उLद ै समाव जाTा गान गाहनैाय जायगाफोरखौ आ ं दासो
 फाJर-फाJर िमिथनो हाबाय। िबजनीिन समगावआव
 खबेसेखािल जKिन बे जाTा गानखौ सर@वती पजुायाव
 िदिLथहनैांदKमोन। नाथाय बोथोरा गाि_ जानानै अखा हानानै
 होनायलाय बे हराव मोजाङै िदिLथफंुनो हायाखमैोन। जायिन
 थाखाय जायगािन मानिस3ा िफन िदिLथिफLनांगौ होLनानै
 जKखौ हगार हराखमैोन। दािसमबो रोमै-रोम ैगोसोखांहरो आं
 बे जायगािन बबेबा फोथाराव उLदनुायिन सिुबधा गैयैिन

िथंखबुाJर िसङाव उLदनुायखौ। 

बै समाव हाLथा-मलेािन थाखाय सिुबधा गैयैलाय सा3ोमबो 

जाTा गान िदिLथिगJर3ा जोबोद ख@थ’ सैनाङोमोन। 
खबेसेखािल बंगाइगाविन3ाय िबजनीिन समगािमयाव 
फैनाय समाव जKिन फाविथनायाव बांगाल राजािन िबफाव 

लाQा, सोमोLदोआव िबदा जानाय दरेन मसुाहारीआ आखंौ 
िबखङुाव बानानै साइकेल सालायबोनांदKमोन। जेराविख 
गान गाहयैा मानो जK सिE3ा साइकेलिन उनिन िसटआव 

िजरायनानै थाङोमोन। नाथाय बे सानाव आ ं थेनथ’बाय 

थानायखाय आखंौ िबखङुाव बानानै लाङो।  

बे जाTा गान गानायाव माखासे हरिन बाXाफोरखौ 
रायखाङाMला आbा जानानै थागोन। जाTा गान होनMला 
बयबो िमिथखागौ गाना सोरांMलासो जोबो। हरसेमािन 
उLदनुाय गैयाजासे सिE जानानै िदिLथनांगौआ आिंन 

थाखाय जोबोद ख@थ’ जायोमोन। बेखायनो आ ं एसे सम 
मोनMलानो उLदनुानै थायोमोन। खबेसेखािल आजंK 
ओरैबायिद गोरोिLथ जायोिद आ ंसाहा िबलाइ खाQा रंगाखौ 

िबखङुाव बाखानानै उLदनुानै थायो, दा मोसानो फोजाMला 

मोसाहनैोसैल’ साLनानै। नाथाय साहा िबलाइ खानाय  

मोसानायिन िसगाङाविद गबुनु मोनसे मोसाबावनांगौ दमंोन 
आहंा बेखौ गोसोआवनो गैिलयामोन। जायिन थाखाय 

मोसानो फोजानाय लोगो-लोगो आ ंथेनथ’नायैनो राविनबो 
मोखाङाव नायालाबानो हारिसङै साहा-िबलाइ खानाय 
मोसालांबाय थायो। नाथाय आिंन मोसानाया गबुनु साबाजK 
एसेबो गोरोबािखसै। जेMला मोसायै-मोसायै साइनासािल 
गेजेर मोनहयैो अMला बयिनबो िमिनcलाबनाया आिंन 
खोमायाव हाबफैयो। मसेेबनाय मगेनखौ खवेनानै नायMला 
नबुायिद आिंन मोसानाया हारिसङै आलादा जागािसनो 
दङ। अMलासो आ ं आिंन गोरोिLथखौ हमनो हाबाय आरो 
लासैयैनो िबखङुाव साहा िबलाइ खानो रंगा बानायखौ 
खवेनानै गाहायाव खो^लैहरो आरो गबुनुफोर मोसानाय 
बायिद मोसायो। 

सानसेखािलिन मोनसे हरिन बाXाखौथ’ आ ं हमनोनो 
हायािखसै। जाTा गाना जोबहां-जोबहां जाबायमोन। बे 

समावनो सोरबाबा उद ैसादK होनबाय, सोरबाबा गोबाबाय, 
सोरबाबा मोसाबाय थानायावनो साइनासािलयाव जलदब 
गोcलैबाय। गबुैआव मा जाखो जेबोखौनो हमनो हायािखसै। 
बे बायिद थासाJरखौ ननुानै जKनाव दाहोना थाबाय थाQा 
सािLX महरै िथसनजानाय आमाय गालाया जKखौ - 

अदबेािन, आब’ कमला आरो आखंौ साइकेलाव दखैांनानै 

न’ फारसे लानानै फैयो। फैनाय समाव आमाया जKनो 
खोLथाबोयोिद जKिन हाLजाया मायादब खो^लैजादK। 

माMलाबा-माMलाबा न’िन3ाय ओखंारलांMलाथाय जK 

सdाह खनुसेमािन न’आव फैनो मोनामोन। दाबसे 
जायगायाव िदिLथखांनाय लोगो-लोगो गबुनु दाबसे 
जायगायाव िथक जाखायोमो । जायिन थाखाय आ ं
फरायसािलयाव हाबजेLनायिन3ाय बोसोरनैसो 
आLजादावनो िजरायनो मोनाखमैोन। अMलाबो आखंौ बे 
समिन गाहाय फोरKिगJरया बे बोसोरनैखौ रेहाय होनानै बै 

समिन eथममान थाखोआव बारखो होयो। 

आ ं गानो मोLनाय जKिन बे जाTा गाना बोसोरनैिन 

थाखायल’मोन। जाTा गानखौ िसफायनानै िबदाय 
लालायनाय समाव जयैनो अमा मासे बायनानै 
जाहोलायनाय जायोमोन आरो बे बोसोरनैयाव जाTा गान 
िदिLथबोनायाव गाव मा-मा मोनदांबोखो बेखौ 
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फोरमायलायनाय जायोमोन। बे बोसोरनै जाTा गान गानायाव
आ ंएसे रां मोLनो हादKमोन। बेनो आिंन िजउिन िगिबिसन रां

आरिजनाय। बेिननो 7.00 रांजK आ ं साथा गंसे बायनानै

 
लादKमोन। जायिन जाहोनाव दािसमबो साथा नMुलानो बै

उLद ैसमिन जाTा गान गानायखौ फाJर-फाJर गोसोखाङो।  

*Disclaimer: The author, not BDF Laisi or the Editorial Board, is responsible for the views
expressed in this article.

For comments, please write to: Editor@Borodiaspora.org 

*****
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अNजली  ( अNजु) 

:पनाथ <= आरो मदाराम <= 

सुजुनाय बर’ राविन िगिब-सन थुनलाया2र 

िबजाब “ख4ाय-मेथाय” आनो बर’ राविन 

िगिब-सन सो@जAलु िबजाब। 1923 माइथायाव 

(बDला 1330) िदEFाय बे ख4ाइ िबजाबा जौसे 

बोसोराव आगान होनायजH बर’ थुनलाइयाबो 

जौसे बोसोर बाबेनबाय। 1919 माइथायाव बर’ 

छाJ सिKलिन दानायिन उनाव 1920 

माइथायिनMाय गौथुमिन दानथामा2र लाइ-स 

“िबबार” ओंखारनायिनMाय बर’ Pलरनाय 

थुनलाइखौ जागायदH होFानै हमनाय जायो। 

अदेबािन “िबबार”खौ िगिब िगिबयाव 

आखाइजH Pलरनाय महरावसो िदEनदHमोन; 

1924 माइथायिनMायसो साफायनाय महराव 

ओंखारदHमोन। बे िहसाबै “ख4ाय-

मेथाय”आनो बर’ राविन िगिब-सन थुनलाया2र 

िबजाब आरो बर’ थुनलाइिन मोनसे माइल 

खुि4या।

बेवनो 1915 माइथायाव िदखं खोलािन 

“हाबराघाट बर’ सिKलिन”िन नाजानायाव 

ओअंखारनाय बर’ राविन िगिब-सन िबजाब 

“बर’िन िफसा अ’ आयेन”िन बाUाखौ 

रायखDनDगोन। नाथाय बे िबजाबा गDसे 

दोरोङा2र नेम खाि4 (customary law) एबा 

आयेनिन िबजाबसोमोन। बर’ सो@जAलु थुनलाइ 

(Bodo creative literature) आव “ख4ाय-

मेथाय” आनो िगिब-सन िबजाब । गेदेमा 

थुनलाइिग2र <जेX कुमार <=िन रावै, “..... 

1923 माइथायाव :पनाथ <=आ मदाराम 

<=खौ लोगोआव लाफानानै ‘ख4ाय-मेथाय’ 

मुं िन गDसे ख4ाइ िबजाब सुजुनानै िदEनो। गुबै 

ओंZथयाव जायखौ थुनलाइ बुं नाय जायो, 

दा-सम जH िमZथनायाव बेनो बर’िन िगिब-सन 

थुनलाइ िबजाब।…” (थुनलाइ -सिबया2र 

:पनाथ <=/नोजोर आरो सोर-ज)।

12

बसुमतारी

45



गासै बा-जथाम िबलाइिन बे थेरेरे 

िबजाबाव साबा ख4ाइिग2रिन दH नै-जद’ 

मेथाइ आरो दH दाइन ख4ाइ दं । ख4ाइिग2र 

िबथDमोनहा जादH — [पनाथ <= , मदाराम 

<=, सतीश चX बसुमतारी , रZतराम <= 

आरो सुरेX नाथ <=। िबजाबिन 

फोसाविग2रिन सोमो^ै Pलरनाय गैया_ाबो 

एरै Pलरनाय दं, “फसावनायजादं सानजासािन 

आर ड’करािन सabा जथुcाय”। थामिहनबा 

िबजाबा बर’ छाJ सिKलिनिन (बबेबा) 

जथुdायाव ओंखारदHमोन होFानै साFायिन 

खाबु दं। िबजाबिन बेसेना आनाद’। बे 

जा2रिमना2र िबजाबखौ 1992 माइथायाव eबन 

बरगयारीिन नाजानायाव नौनोगोर 

पाि_केसनसआ जेरै दं एरै आबुं  महराव 

सेफखDिफ^H आरो िबजाबिन नैZथ 

िबलाइयाव आगुिन िबखं महरखौबो 

सेफखDनानै होदH। मख’जाथाविद :पनाथ 

<=, मदाराम <= आरो सतीश चX 

बसुमतारी िबथDमोनहा बर’ राव थुनलाइ आरो 

समाज -जउिन जौगानायाव गोबD िबहोमा 

होलDनायजH लोगोसे गावसोरखौ राफोद 

थुनलाइिग2र िहसाबै गायसनलDनो हादHमोन।

बर’ थुनलाइिन मुगाफा2रखौ मोनथाम 

गाहाइ बाहागोआव राFाय जादH — 1884 –

1919 माइथायिन िमसना2र मुगा, 1920 – 1951 

माइथायिन गोजाम मुगा आरो 1952 िनMाय 

गोदान मुगा। िमसना2र मुगायाव Pf-gयान 

िमसना2रMा बर’ राविन रावखाि4 

सुजुजेनदHमोन, बर’फोरिन सोमो^ै 

PलरदHमोन, सल’ बाथाफोरखौ खनथुमनानै 

Pलरनानै बर’ रावखौ Pलरनाय महर होजे^Hमोन 

। -सडनी एhडेलिन An Outline of Kachari 

Grammar (1884) आरो  The Kacharis 

(1911), रेभ. एल. अ. jेफkुदिन A Short 

Grammar of the Mech or Boro Language 

(1889), JD Anderson िन A Collection of 

Kachari Folk Tales And Rhymes (1895) 

बायिद बेफोर िबजाबिन अनगायैबो बाइबेल 

ससाइिटया 1913 माइथायाव सेl लुकासिन 

Gospel खौ बर’ रावजH रावसोलायनानै 

िदEनदHमोन। नाथाय गुबै ओंZथयाव बर’ 

थुनलाइया महर मोनजेनदHमोन 1920 

माइथायिनMाय । 1919 माइथायाव धुबुरीिन 

<= बरnडंआव माखासे oुल कलेजाव 

फरायनाय फरायसाMा बर’ छाJ सिKलिन 

दानायिन उनाव सिKलिनिन दानथामा2र 

खुगा लाइ-स “िबबार” िन जोनोमजHनो बर’ 

थुनलाइिन दाहारा बोहजैे^Hमोन जायखौ 

बुं नाय जादH गोजाम मुगा। 1920 
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माइथायिनMाय िबबारखौ आखाइजH 

Pलरनाय महराव िदE^Hमोन_ाबो, 1924 

माइथायिनMायसो सेबखDनाय महराव 

िदEनजादHमोन। थामिहनबा सेबखDनाय 

महराव “ख4ाय-मेथाय”आ “िबबार”खौ उनसो 

खालामबावदH। सम फा2रिन ब े िबpथं खौ 

नोजोर होयो_ा 1923 माइथायाव “ख4ाय-

मेथाय”खौ िदEFाया Pलरनाय बर’ थुनलाइयाव 

गेदेरथार मोनसे जुिनया िबहोमा होदH होFानै 

बंुनो हायो।

बर’ थुनलाइयाव “ख4ाय-मेथाय”िन 

थुनलाया2र िबहोमा आरो बेसेनZथखौ 

सावरायनो थD_ा बे िबजाबजH नDजाफानाय 

गेदेमा Pलरिग2रफोरिन बर’ समाज आरो राव 

थुनलाइयाव होनाय िबहोमाखौबो नोजोर 

होनDगौ जायो। बै जुग था^ै गेद

ेमाफोर :पनाथ <=, मदाराम <= आरो सती

श चX बसुमतारी िबथDमोनहा साथामबो 

समरा-सम2रमोन। िबथDमोनहा बर’फोरिन 

समाजा2र -जउ, राव थुनलाइ, सोलHथ

ाइ आरो राजखाि4या2र मो4ाइ आरो 

रैखाZथिन थाखाय खामािन मावदHमोन। 

बर’फोरिन गेजेराव िगिब-सन BA, LLB 

मिq :पनाथ <= (1902-1968) आ 

आसामिन राजखाि4याव बाहागो 

लानायजH लोगोसे फरायसाPल-

फरायसाPलमा गायसFानै सोलHथाइ 

गोसोरहोनाय आरो बर’ हालामखौ 

जौगाहोनायाव गोनD िबफाव लादHमोन। 

समाज फोसाबिग2र , सोलHथाइिग2र पrsी 

मदाराम <= (1903-1990) आबो समाज -जउ, 

सोलHथाइ आरो धोरोमिन गोबD हाबा 

मावलDदHमोन। फासtZथङै समाज 

फोसाबिग2र, ख4ाइिग2र, फावथाइिग2र 

सतीश चX बसुमतारी (1901- 1974) आ बर’ 

थुनलाइ आरो हा2रमुखौ गायसFायाव 

आगदा2र जानायजH लोगोसे <= धोरोम 

गायसFाय आरो uाइबेलफोरिन रैखाZथिन 

बेलायाव गोनD िबफाव लादHमोन। िबथDमोन 

गेदेमाMा बर’फोरिन गेजेराव िगिब आथालिन 

फरायसाPल- फरायसाPलमािन सोलHथाइ 

मोFाय लेखागोरH आरो गु[देब कालीचरण 

<=िन सोलHसामोन। 1919 माइथायाव गु[देब 

कालीचरण <=िन नाजानायाव धुबुरीिन <= 

बwडआव थानाय फरायसाMा बर’ हा2रिन 

फरायसाफोरखौ ज’ खालामनानै खौसेयाव 

लाबोनो कxाझार गोजौ eाइमारी 

फराइसाPलिन फोथाराव बर’ छाJ सिKलिन 

दादHमोन जायिन आफादिग2र आरो 

नेहाथा2रया फा2रयै सभाराम <= चौधुरी आरो 

सतीश चX बसुमतारीमोन। गु[देब 
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कालीचरणआ बे आफादाव नुजाZथफैनानै 

फरायसाफोरनो मोजD बोसोन आरो समाजिन 

खामािन मावनो थुलुं गा होफैदHमोन। बे 

सिKलिन एबा गौथुमखौ दानायाव बै समिन 

फरायसा दैदेनिग2र सतीश, :पनाथ, मदाराम 

िबथDमोनहा गुबुनफोरजH लोगोसे गोfH 

िबफाव लादHमोन। िबथD मोनहा साथामबो 

मेलेम गोबौ फरायसामोन आरो धुबुरी गोजौ 

फरायसाPलिनMाय मेिuक आNजादखौ 

उZUनानै कटन कलेजाव फरायहदैHमोन। 

सतीश चX बसुमतारीया 1919 माइथायाव 

मेिuक आNजादखौ उZUदHमोन, :पनाथ 

<=आ 1921 माइथायाव आरो मदाराम 

<=आ 1923 माइथायाव उZUदHमोन। सतीश 

चX बसुमतारीआ Intermediate Arts (IA) 

फरायबाय थानाय समाव 1920 माइथायिन 

हफेाजाब होयै सोमावसारनायाव गाzीजीिन 

हDfाइनायाव कलेज नागारनानै उदD-k 

सोमावसारनायाव बाहागो लादHमोन। 

जाहोनाव िबथDिन गोजौ सोलHथाइ लानाया 

जाफुङाखैमोन। :पनाथ <=आ कटन 

कलेजिनMाय 1925 माइथायाव BA खौ 

उZUयो। मख'जाथाविद िबथाङानो आ2रमु 

जाPलया (BA) उZUनाय िगिब-सन बर’सा। 

मदाराम <=आ कटन कलेजिनMाय IA खौ 

उZUनानै BA फरायफुबाय थानाय समाव 

नख’राव कलेरा मारPख जानायाव कलेज 

गारनानै न’आव गोबाव थाहनैाङो। जाउनाव 

BA आNजादाव -जरायदHमोन_ाबो उZUनो 

हायाखैमोन। मख’जाथाविद मेिuकआव 

:पनाथ <=आ सेZथ थाखोआव बZृ| 

(scholarships) लानानै उZUदHमोन। मदाराम 

<=आबो मेिuकआव बDला, संoृत आरो 

सानखाि4 आयदायाव लेटार लानानै सेZथ 

थाखोआव उZUदHमोन। िबथDमोन गेदेमा 

साथामा फरायसाPलिन समिनMायनो लोगो 

मोनलायखानाय, गोसो गु}ं , मेलेम गोबौ , <= 

धोरोम -सिबया2र आरो लाइमोनफोरिन 

दैदेनिग2रमोन। मोनसे बाUाखौ साFो हायोिद 

“ख4ाय-मेथाय” खौ िदEFायाव [पनाथ- 

मदारामानो गाहाइ िबफाव लादHमोन आरो 

बेिन थुलुं गाखौ सतीश चXिनMाय मो^Hमोन 

जानDगौ। मानोना अ_ा-सम सतीश चX 

बसुमतारीया िबबार लाइ-सखौ आखाइजH 

Pलरनाय महराव िदEनगा-सनो दंखासैमोन। 

िबखायनो “ख4ाय-मेथाय”खौ िदEFायिन 

गुिदयाव :पनाथ- मदारामजH लोगोसे बर’ 

जाव2रखDनायिन (Bodo Renaissance) 

आगदा2र मaनो रोङै मावZथ जोहोलाव सतीश 

चX बसुमतारीिन मुं खौबो मख’थारनDगोन।
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दािनया “ख4ाय-मेथाय” िन बे जौसे 

बोसोर फुरायनायाव बे िबजाबिन आरो बेिन 

थुनलाया2र बेसेनZथिन सोमो^ै एसे 

सावरायिदिन । मोनसे रावआ दै बोहनैायबािद 

अराय सोलाय सोल’ जाबाय थायो आरो 

गाविन लामायाव फैनाय सोदोबफोरखौ 

बोज’बनानै गाविन खालामनानै लायो। 

बाहायनायिन सायावनो राव मोनसेिन थैनाय 

थDनाया सोनारो । सोPलबाय थानाय रावआव 

गोदान गोदान सोदोब हाबफैयो, थाखानाय 

सोदोबिन ओंZथMाबो मा_ाबा दोरोदलाङो। 

बे “ख4ाय-मेथाय” िबजाबाव ख4ाइ आरो 

मेथाइ बाहागो राFाया रोखा (distinct) 

नङा_ाबो मेथाइ आयदािन बD-सनानो लावा 

सुङा, खबाम गोरोबनाय, मेथाइ महरै 

खनजाथाव। फासtpथंजाय ख4ाइ 

बाहागोआवबो खबाम गोरोबनाय आरो बे 

रोखोमिन ख4ाइ Pलरनायिन बायिद महर नुनो 

मोनो_ाबो सान-k आरौ आयदाMा 

उदD-सन। “ख4ाय-मेथाय”आव थानाय 

ख4ाइMा (बेव ख4ाइ आरो मेथाइ गासैखौबो 

गुवार ओंZथयाव ख4ाइ बुं नाय जादH) गोथाव, 

िमलौदो आरो बD रो-सजH आबुं । बे ख4ाइ 

िबजाबाव नुनो मोFाय माखासे िबpथंMा जादH 

:

ख4ाइMा बD-सनानो खबाम 

गोरोबनाय आरो िबमा राविन आंगो 

सोदोबफोरजHनो रनसायनाय।

िबजाबाव बाहायनाय हDखोआ बDला।

बै समाव “ओ” हDखोिन बाहायनाय 

गैयैलाय Pलरनायाव जaना नुजादHमोन। 

आरोबाव “आ” दाजाबदािन खाि4या गद 

गैयैलाय ~रंसारZथ गोरोबा_ाबो जेरावबो 

“या”खौनो बाहायनाय नुनो मो^H। 

गोबD ख4ाइMा ओंZथ, महर, सोदोब 

बाहायनायखौ नाइयो_ा गोजौ थाखोिन।

“मेथाय” बाहागोिन गोबाङावनो ख4ाइिन िबमुं  

(title) गैया।

दHनैसो रमाि�क ख4ाइिन बादै 

बD-सन ख4ाइिन आयदा (theme) आ इसोर 

-सिबनाय, mysticism, हा2र अनसानाय आरो

बोखDनाय, माहा2रया2र सान-k

(nationalism)।

:पनाथ <=िन ख4ाइिन महर आरो 

दाथायMा crisp, राव बाहायनायाव EसD, 

ख4ाइMा खबामनD आरो गोथाव। बD-सन 

ख4ाइया इसोरिन सायाव गोथौ 

फोथायनायखौ लानानै आरो िम-gक 

सान-kजH आबुं । :पनाथ <=िन “आंिन 

खैना” ख4ाइया दHसे गोजौ थाखोिन 
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रमाि�क ख4ाइ। बेयो िबबार मुगािन दHसे 

गोजौ थाखोिन, -सगD-सन आरो साब-सन 

रमाि�क ख4ाइ। बे ख4ाइयाव बर’फोरिन 

समायनािन मु सु (yard stick) आरो esthetics 

िन सोमो^ैबो गुमुर मोनो। मदाराम <=िन 

ख4ाइिन बD-सनानो िबमुं  गैया, सान-kिन 

गDखौ जेन’ बेखेवसारनानै होदH आरो 

आयदाMाबो गुवार-सन। मदाराम <=िन 

बD-सन ख4ाइMावनो बर’ हा2रिन िनदान, 

गुबुनजH मुगैजानाय, बर’ िफसाफोरखौ 

फोजाखDनायिन दaखो आरो सोलHथाइ लानो 

हDfायनाया बेरखD-स^H। सतीश चX 

बसुमतारीिन ख4ाइिन रावआ गोल� , गेबa 

खबामिन, गोथाव आरो गोसो बोनो हाथाव 

आरो हा2र फोजाखDनाय सान-kिन। बुं नो 

थाङो_ा “ख4ाय-मेथाय”आव ओंखारनाय 

:पनाथ <=िन “मोनहास’यै हौया”, “ई�वरिन 

नाम गदै”, “आंिन खैना” ; मदाराम <=िन 

“जाखDद’ बर’फर”, सतीश चX बसुमतारीिन 

“जा हाबाब” बायिद ख4ाइMा बर’ थुनलाइिन 

मोनफा मोनफा masterpiece आरो बर’ 

माहा2रया2र सान-kिन गोगगो िबिदि4l बुं नो 

हायोिद 1919 माइथायिन बर’ छाJ सिKलिन 

दानायिन उनाव फैनाय जाव2रखDनाया 

(Renaissance) आ बर’ माहा2रया2र सान-k 

(Bodo Nationalism) खौ गद गोनD महर 

होनायाव मदद खालामदHमोन। 

“ख4ाय-मेथाय” िबजाबा बर’ 

थुनलाइिन मोनसे गोगोम खुि4या जानायजH 

लोगोसे बेयो बै समिन बर’ समाजिन 

आयनाबािद। बेव बै समिन बर’फोरिन गुबुनजH 

मुगैजानाय थासा2र, अनागा2र आखु, 

सोलHथाइयाव गोGलैसोनाय बेफोरिन 

सावगा2र मोFो हायो। बै समाव हा2रिन 

सरासनkा सुबुं फोरनाव लेखा रH_ा हाल 

खदालाव उदायै जायो आरो गु^ा जायो होFानै 

साFाय दंमोन। बे नंखाय साFायखौ फोजोबनो 

जुनै जोबोर ओंZथ गोनD आरो खहाबथाव 

ख4ाइ “लेखा रं_ा गु^ा जाया”खौ 

PलरदHमोन :पनाथ <=आ। <जेX कुमार 

<=िन रावैनो, “…. ख4ाइिन मुं  आरो बेिन गुबै 

बाUाजH हमनो हायोिद बै समाव लेखा रH_ा 

गु^ा जायो होFानै बर’फोरिन गेजेराव मोनसे 

बानगैयै फोथाइनाय दंमोन। बेबािद 

फोथानायिन जाहोन गै�ायाबो बुं नो हाया। 

लेखा रHनायिन थाखाय जादH होFानै बुं नायिन 

बान गैया_ाबो, खोनानो मोनोिद बै समाव 

एसे लेखा रHनाय सानैसो (िब-सनाथ -स<’, 

-स^रु मे�र, गद’ मोदाइ) गु^ािन आखु

िदि4योमोन आरो बेबायिदयैनो बइजHबो
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िमZथजादHमोन। आरो जानो हागौ बेिनखायनो 

गोबD िबमा-िबफाया गाव-गाविन 

िफसाफोरखौ फरायसाPलयाव हगारहरामोन। 

बर’फोर उन जानायिन बेबो मोनसे जाहोन।…” 

(िबबार मुगािन ख4ाइ/रायथाइहाला)। 

मख’जाथायिन बै समMाव बर’ समाजआव 

माखासे गेना खाि4 सोPलनानै दंमोन। 

बेफोरिन माखासेया जादH हाबायाव फोन 

थाखा दािबनाय, स�ाहसे लागै खुं नाय 

खरसागोबD (costly) हाबा, िहNजाव बोनाय 

बायिद। फासtpथं -सखोन साखोन थानो रोङै, 

देहा आरो साव-kिन जोथोन लानो रोङै, लेखा 

फरा रोङै, खोम-स फोथायनायाव 

गफबनायमोन आरो गुबुन हा2रफोरजH 

मुगैजानाय, नासयजानायमोन। मदाराम 

<=िन ख4ाइयावबो समाजिन सावगा2र मोFो 

हायो। िफसाफोरखौ लेखा फोरHनायिन फासt 

गोसो गैयै, जौ लोङै लोङै हाव2रया जालDनाय, 

िफसाफोरखौ उ^ै बैसोआवनो हाबा होनानै 

फरायनायखौ फैमाल खालामनाय, हा2रिन 

अलखद, गाविनखौ गारनानै गुबुन धोरोमाव 

बार�ायनाय religious conversion िन 

सावगा2र मोFो हायो।

गेदेमा Pलरिग2र िबथDमोनहा <= 

धोरोमा2र जानायलाय थHजH नङा_ाबो 

खaसाPलयै िबथDमोनिन ख4ाइयाव <= 

धोरोमिन समाज फोसाबनायिन गुमुर मोनो । 

गु[देब कालीचरण <=िन “<= 

सोमावसारनाय” (Brahma Movement) िन 

गुमुर एबा बेकbाउ� संनो हायो :पनाथ <= 

आरो सतीश चX बसुमतारी जयै सुजुनाय 

ख4ाइयाव। मख’जाथाविद गु[देब 

कालीचरण <=आ 1905 माइथायाव <= 

धोरोमखौ आजावनानै बर’फोरिन गेजेराव 

1906 माइथायाव बे धोरोमखौ 

फोसावजे^Hमोन। िबथाङा धोरोमजH लोगोसे 

समाज फोसाबनाय, सोलHथाइ, रDखाि4, 

राजखाि4 मो4ाइ आरो रैखाZथ बेफोरिन 

सायावबो गोबD खामािन मावलDदHमोन आरो 

हा2रखौ गोजौआव दैखDनो नाजालDदHमोन।

2023 माइथायाव “ख4ाय-मेथाय”आ 

जौसे बोसोराव आगान होनायजH लोगोसे बर’ 

थुनलाइयाबो जौसे बोसोर िफरायबाय। बै 

समाव जु2रजेFाय िहसाबै , रावखाि4 आरो 

बानान खाि4 गद गैयैिन थाखाय जानDगौ 

Pलरनाया गोल� नङामोन। थेवबो “ख4ाय-

मेथाय”िन जेर बोनानै जH बुं नो हायोिद बर’ 

सो@जAलु थुनलाइया जु2रजेFायावनो गोजौ 

थाखोिनमोन। बे “ख4ाय-मेथाय”िन जौसे 

बोसोराव थामिहनबा बर’ थुनलाइिन जौसे 
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बोसोर बाबेFायाव जHिन थुनलाइया बेसेबD 

जौगादH, मा मा िबZथङाव उन जानानै दं, 

Pलरिग2रफोरिन जaना आरो चेलेNजMा मा मा 

बेफोरखौ नायिब-जरनायिन गोनDZथ दं। बेिन 

अनगायैबो बे िबजाबखौ महर होनाय िबथD 

गेदेमाफोरिन -जउ आरो मावथायिन सायाव 

गुवार आरो गोथौयै फरायसंनायिनबो गोनDZथ 

दं। मानोना िबथDमोनहा समाज, थुनलाइ, 

सोलHथाइ, हा2रमु, राजखाि4 आरो हा2रिन 

मो4ाइिन थाखाय नDbा आगदा2र सुबुं मोन 

आरो हा2रिन जौगानायाव गोनD िबफाव 

लादHमोन। बर’ राविन िगिब-सन बे थुनलाया2र 

िबजाबा बर’ राव थुनलाइ सुरजेFायनायिन 

आगान आरो बर’ समाजा2र -जउ िन आयना 

िहसाबै अराय अनसायजाबाय थागोन। बर’ 

थुनलाइिन माइल खुि4या बे “ख4ाय-मेथाय” 

िबजाबा बर’ िफसाफोरिन थाखाय अराय 

थुलुं गा जानानै थाबाय थाथH।

*Disclaimer: The author, not BDF Laisi or the Editorial Board, is responsible for the views
expressed in this article.
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गांलाब�न ज�ुल गोदान
(थनुफाव�थना)

�लर�ग�र: राजेन बसमुतार�

गांलाबआ सगाव िजरायनानै �ह�जावखौ नेगा�सनो दं। �ह�जावा �दनै ब�गालर �न�ाय सौफैनाय
खोथा। �ब�सया कना�टकआव क�पा�न�न सा�� मावनो थाहैद�मोन बोसोरसे �सगां। �दनै बैसागु
�दनाव सौफैनाय�न खोथा बुंहरद�मोन। बेखौनो गांलाबआ सगाव नेगा�सनो दं। �टेसनाव ओंखारनानै
अटो लानानै फैगोन। �बयो गोदोना फोलाव फोलाव सरग�थं नाहर गा�सनो। बे समावनो रामो�दाया
बेखौ ननुानै बुंफैयो..
मो�दा: मालै.. आबौ, सोरखौ गोदोना फोलाव फोलाव नायहरगा�स नो दं न�लाय? सोरखौबा नेद�
नामा?
गांलाब: (हांमा सरुनानै, दखुयुै) दा बुंसैलै.. आबौ, रानोमबैखौ नेगा�सनो दं आं फंु�न�ायनो। �दनै
सौफैगोन होननानै मबाइलज� खोथा हरद�मोन दाखा�ल। माथो दाबो सौफैयासो सौफैया..!
रामो�दा: बहा थांद�मोन होन�ला आबैयालाय?
गांलाब: माथो बुंबावनो.. नोमबैया बोसोरसे �सगाङावनो आंखौ हार�सं न'आव नागार लांनानै
लोगोफोरज� कणा�टकआव क�पा�न�न खामा�न मावनो थाहैद�मोन। �दनै मोसौ थखुैखा�लनो
सौफैगोन होनहरद�मोन।
रामो�दा: होन�लाथ' �दनै न�नो लांगाब लांथाब होफै थार�सगोनलै आबैया..! बैसागुवा गोगोम
जाथार�सगोन होन�ला आबौमोनहा?
�बना��: फाि�लया गुमै गांलाबखौ गोसोखांनानै मबाइलखौनो बावबोबाय। दा मबाइला सैफैया ़�खसै।
गांलाब: जेबो नङादे.. आंनो मबाइलखौ नांलाया.. आ�ंन मान�सखौथ' आं मोन�फबाय..!

रामो�दा: (�म�न �म�न) जै ज�ुल गोदान�न, जै �ह�जाव गोदान�न, गोमानाय �ह�जावखौ
मोन�फननाय�न (बयबो जै होयो आरो �म�न �म�न ओंखागांलाब: र'लै.. गोगोम जानायखौसो नदु�,
मान�सयानो दाबो सौफैयाखै माथो..!
रामो�दा: �ेइनज� फैगोन ना उर�लेनज� फैगोन?
गांलाब: जानो माज� फैयो…, �टेसनाव ओंखार फैनाय�न खोथासो बुंहरद�मोन।
रामो�दा: होन�ला लाय फै�सगौ �बयो �ेइनज�नो। फ'नज� खौरां लाहरनाय… बबे�सम मोनफैखो?
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गांलाब: अलै.. नङाथायबो बावद�सोमोन आं।(आथरु�बथुर �स�फ�न�ाय मबाइलखौ �दहुनना फ'न
खालामो) हे�ल' हे�ल' … हैद.. सोरबा माबामा�बसो बुंहरद�लै..! नै आबौ, न�नो बहुरना होनाय। आं
बारा �म�थलाय लाङालै मा बंुद�। (मबाइलखौ रामो�दानो होयो, रामो�दाया फ'न खालामो)
रामो�दा: हे�ल' हे�ल'... माथो कानारा रावज�सो माबामा�ब बुंद� लै.. मान�सयानो न'आव फैयाखै
खोमामालै..? जानो दे आबौ… न��न बरैुया सोरज�बासो खारफा लाङाखैथ'...?

गांलाब: (गा�ु गाबथु जानानै) बेखायनो आं हगार हरनो बाथारद�मोन लै… हाबाब एसे गोजानाव
नहुुरस'वा खोनास'वा मा जाखो मा बेरखो.., दालाय आं जामबा मान�सया लाय मा खालामनो
हाबावनो… उ.. उ… (गाबै गाबै) ऐ गांजेमा �बमा मानो न� आंखौ गोदाव सोराव ◌ख़ालाम लांखो, दा
आं सोर�न मोखां खौ नायनानै थाबावनो…
रामो�दा: (फाि�लयाव हमनानै बरुखायनो हमो) दागाबलै आबौ.. दागाब..! सानसे�लाबो �बयो
फैखागोन।
गांलाब: (फाि�लयाव हमनायखौ जां��लायनानै) होरो.. होरो बरुखाय नाङा आंखौ, गोबावै फैनायखौ
आंनो नाङा.. आंनो दानो नांगौ.. �दनैनो.. उ उ… (�बयो गाबफुबाय थानायावनो अट' गंसेयाव �बना��
आरो गांलाब�न �ह�जाव दारां�ग सौफैयो) �बना��; (गांलाब गाबनायखौ ननुानै) हेद दोहोरोम.. माथो
गुमै गांलाबसोलाय .. मानो गाबद�?
रामो�दा:आबैखौ थाबोद� सा�नानै जोबोद गाबद�मोन �बयो। माथो ह'नै…आबैयाबो सौफैबाय।
दारां�ग:औ.. हा फैखानाय खोथाखा, �बसोरज�नो ज' फैबाय आर'.. । हा मानो गाबनांगौ �बहालाय… ?

गोदो जौ फेनानै आंखौ ब�ुलुं ब�ुस खालाम�ा मान�सया �दनै मानो गाबनांगौ जाखो आं दसे
सौफैद�ययावनो लाय..? बेखायनो जौ गारबासो थांगोन आं हो�ना बुंहरद�मोन �सगाङावनो । नङा�ला
सान�ोमबो �बज� आं बिु�ल जाबाय थानो हाया.. दाबो थां�फनगोन आं बारा�ला।
गांलाब: (�म�न�लु जानानै जनाय�न�ाय �सखारो) हैद , मानोलाय बनुांगौ आंलाय, गोबावसैयानोबा
आं जौ गारनाया। न��न मबाइलाव न�खौ मो�न�न गोसो�न दखुवुाव गाब�ांदां।
रामो�दा: मबाइलालाय माथो जाखो आबै? र लाङो, फैसा�ल गोलैयो) गोथाङैनो गोथै (�दि�थगासे
फावथाइ, थनु फाव�थना) राजेन बसमुतार�, �ह�र�बापुर, खारघ�ुल, गुवाहाट�।
गे�ला: सासे हालुवा। बैसो �िैज बोसोर।
मंगल�: गे�ला�न �ह�जाव। 35बोसोर।
माइनाव��: गे�ला�न �फसाजो। बैसो 7 बोसोर।
म�ुन��: गे�ला�न फंबाइ। बैसो 35बोसोर सासे केरा�न �द�च मावख'सा�ल�न।
�पाल�: म�ुन���न �ह�जाव। बैसो 30बोसोर।
�ान�सस: म�ुन���न �फसा�ला। 7/8 बोसोर
अरमां: म�ुन�� आरो गे�ला�न �बमा। बैसो 60 बोसोर।
ब�ुदा: गे�ला आरो म�ुन�� �न �बफा। सासे आिजरा मो�नाय फोर��ग�र। बैसो 70 बोसोर।
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रतन देका:आला�स, म�ुनन �न लोगो।
दालाम: गा�म�न मान�स। बैसो 50 बोसोर
गोलोम बोथोर। मोना�ब�ल सम। �स�लायाव ब�ुदाया मा�सयाव िजरायद� आरो अरमांआ मैगं सायद�।
खा�थयावनो थयला ब'नानै नै थाखोयाव फरायनाय माइनाव��या लेखा फरायद�। ले�थन लानानै।
माइनाव��: (गोसा गोसायै)
अमाखौ जा मेजेम मेजेम
खदाल जाव, उदै फेसेम।
इं�� गोथाव, गुमा गोथाव।
गावद� सेलथाव, थावाथाव।
दाफुदुं फुदुं, दैया फुदुं,
हम �फथा, गुदुं गुदुं।
(बे समावनो गे�लाया अमा बेदर�न थ�ला लानानै हाबफैयो माइनाव��या फरायनायखौ दोनथ'नानै
�बफाखौ नायदावो)
गे�ला: माथो खोम�सथार…लाइना थांलायबाय नामा? (�ब�सखौ गाबि�यो) ऐ खोनाबाय ना… नै बे
बेदरखौ लांफैनाय। मा जा�ब लायखोलै लायेनफोरा मालाय… !

ब�ुदा: गा�मयावलाय लायेनफोरा �ब�दनोसै.. सान�ोमबो थांहां फैहां।
मंग�ल: (न'�स�न�ाय ओंखार बोनानै) �दनै लायेना बेलासे�न�ायनो गैया.. . मा जाद� थाय… ?

(�फसाइ�न�ाय अमा बेदर थ�लाखौ लानानै न' �सङाव हाबलाङो)
अरमां: जानो.., अखा-बांखाबो गैबाय बाया, मानो �स�र थाहाब थारखोथाय...गामाखा�ल �ब�द गोबाव
थायामोन लायो… !

गे�ला: (माइनाव�� �न खा�थयाव मा�सयाव िजरायनानै) बहाबा माबाफोर गाि� जायाखै बे।
(माइनाव��खौ) दे.. आइ, न�हा मानो �स�र जाखो फरायनायालाय ? फरायदो माबार… दा आदा
�ान�सस फै�ला गेलेनांगौना. .! '
माइनाव��: (ख�ुसयै) आबा... आदाया मा�ला सौफैगोन?
गे�ला: सौफैनोसै..बावला, न�हा फरायजोबदो दे.. माबार माबार।
माइनाव��:आं फराय जोबखांबायथ'... दहायनो..!
गे�ला: दे दा�नया �लरदोलाय… फरायखांबाय�ला। (माइनाव��या �लरनो हमो)
अरमां: (गे�लाखौ) होन�ला न� म�ुनन मोनखौ लोगो मोनबोनाय…? फैगोन नो… न'आव?'
गे�ला: लोगो मोनद�मोन.., फैगोन हो�नाय खायनोथ' अमा बेदर सेरनै बायना लाबो खालायबाय आं।
आं फै�ला आला�स�न बुंनायानो जोबाखैमोन। �बसोर फोजोबनानैसो फैगोन नो।
अरमां:ओंखाम जाफैगोन होन�ला… ?

ब�ुदा: हा ओंखाम जाफैया बहाथ' जानांगौ जाखो?
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अरमां: आंलाय �म�थफंोराव जाबोगोन सानद�मोन आर'...। (मंग�लखौ गाबि� हरो) आ�फ… नै बे
मैगं सायखांनायखौ लांफैदो… (मंग�लया �स�ंन�ाय ओंखारबोयो । अरमांआ मैगं�न खादाखौ होनानै)
ओंखाम जाफैयोनो म�ुनन मोनाबो… �बसोरनोबो लाफाखादो ओंखामखौ।
मंग�ल: �बसोर साबैसे फैगोन नो… ?

ब�ुदा: रावबो गैयामोन आं दहाय �म�थङाव लोगो मोन�ला .. �बसोर साथाम ल'सोम। मु�नन, आ�फ
आरो बे आबौ �ान�ससल'सोमोन। (मंग�लया �सङाव हाबलाङो। बे समावनो लांगोनायाव गा�र
गाबनाय खोनायो)
गे�ला: (�फसाजो फरायनायाव लानाय ले�थनखौ लानानै) आइ माइनाव��, न� गाबोन �लरदो दे, न�दा
�ान�सस मोना सौफैबाय, न��न �बजाब फोरखौ �सङाव दोनहैदो दे...(माइनाव��या �बफाखौ
�म�न�लुयै नायनानै रंजाख�ुसै �बजाब फोरखौ न'�सङाव दोनहैयो आरो �बफा�न उन उन लांगोनायाव
ओंखार लांफायो, अरमांआ बारा�दा�न गंनै मा�सखौ �स�लायाव ब'फैयो। ब�ुदाया गाव िजरायनाय
मा�सखौ इसे बो�ोदनानै िजरायो, लांगोना�थं नायहरबाय थायो। बे समावनो मोि�लबाबो फैयो, �ां
जायो। लोगो लोगोनो म�ुनन, �पाल�, सासे आला�स आरो �फसा�ला �ान�सस हाबफैयो। उन उन
माइनाव�� आरो गे�ला। �ान�ससज� आरो माइनाव��ज� खा�थ खा�थ थालायनानै राय�लायहां माहां
खालामबाय थायो, सानैज� �म�न�लु �म�न�लु जालायो नाथाय राव गैया)
म�ुनन: (म�नाय द�खोज�) उ.. हु.. म�बाय। बहुत भागर ला�गल, देका.... बहा, एइखनते (आला�सखौ
बङुो, सानैबो �चयाराव िजरायो)
�पाल�: (�बखुनजो अरमांखौ) आइयै… िजराय िजराय म�सोनायसो मोनद� माबा… आं इसे आ�थं
फोलावनो सानद�मोन आइ, �बसोना फोरा ब'खानाय दंना गैया मोनथाय।
अरमां: (िजरायनाय�न�ाय �सखारनानै) हा.. मानो गैया जानो…? दं, न�सोर फै�ला उ�द�ुा �मानो
दंखायो। आं दहायसो �बसोना फोरखौ साफा सफुा खालामना दोनखाद�मोन.. गोदान �स ब'नानै।
गान�लायनानै आ�थं फोर सनुानै गोलानहै आरो...। (अरमां आरो �पाल�या हाबलाङो, बेखौ ननुानै
�फसा�ला �ान�ससआ बुंहरो �बमाखौ)
�ान�सस: मा…त�ुम क'त जवा? मइअ' जाम। (�बमाज� हाबलांफायो, उन उन माइनाव��बो।)
ब�ुदा: (म�ुननखौ) आला�सयालाय सोरथ' जाखो?
म�ुनन: आला�सया आंज� लोगोसे मावजाबनाय लोगो, गुवाहाट��न...रतन देका। (आला�सखौ) देका,
एखेत मोर देउता।
आला�स: (गसंनानै, आखाइ खबजबना �म�न�लुयै) नम�कार… खलुमुबाय। दइु एटा बर' श�द �श�क
आछो आ�… (िजरायो) मइअ' बर'हे, �क�तु भाषाटो बिुज नापाव।
ब�ुदा: िजकोनो भाषा �शकाटो भाले

़
इ… �क�तु �नजरटो पाह�र बा ए�र नहय।

आला�स: (�म�न �म�न) आपोनाक खरुा ब�ुल मा�तछो देइ, बेया नेपाब। माने खरुादेउ, मोर बर' भाषा
आ� बर' मानहु �बलाकक खुब भाल लागे। मा-देउताइ स�ते मोक भाषाटो �न�शकाले, सेइ कारणे
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म�ुननर लगते दइु एटा बर' �श�क आछो। एइबारर बर' सा�ह�य सभा चाबलै आपोनालोकर तालैके
आ�हलो। आपोनालोकर जाकजमक सा�ह�य सभा दे�ख सछाकै खुब भाल ला�गल।
ब�ुदा: (न'�सङाव थानाय अरमांखौ गाबि� हरो) ऐ.. खोनाबाय ना…? न'�सङाव थानानै मा
खालामहैखो नोङो?
अरमां: (बाय�ायाव ओंखार बोनानै) माखौ गाब�ाव हरबाय थाद� न�लाय… ?

ब�ुदा: बे आला�सनो जेबो होला… साहा-थाहाफोर?
म�ुनन: (बादा होनानै) नाङा नाङा.. साहा-थाहा जेबो फुदुं नाङा…जौ �बदैफोर दं�ला बेखौनो एफा एफा
लाबो।
अरमां: (�म�ननानै) हा जौ �बदैयालाय… दं आरो इसे। दाखा�ल बैसागुवाव ल�खो�दा। जाफा�ायासो…
दा माखौ होलायखो? अमा बेदरल'सो दंमोन, बेखौबा न��न लोगोया जायो ना जाया! बेबो मोनद� ना
मोनाखैथाय…र' (मंग�लखौ गाबि�यो) ऐ आ�फ… आ�फ मंग�ल? (मंग�लया ओंखार बोयो)
मंग�ल: मानोमोन आयै… !

अरमां: अमा बेदरा मोनबायमोन ? मोनबाय�ला म�ुननमोना जौज� जानोनो।
मंग�ल: (म�ुननखौ) अमाया मोन�सगोन… नाथाय आला�सयासो जायो ना जायामोन… ?

म�ुनन: जायो जायो… �बयो गा�सबखौबो जाजोबो।
मंग�ल: ए… दे होन�ला… मोन�लानो लाबोनोसै आं (गे�लाखौ) �बफाया बे खामसा�लयाव थानाय
आरांगाखौ लाबोनानै ब'फैना होफैनाय.. (�सङाव हाबलाङो, गे�लाया आरांगाखौ लाबोनानै म�ुनन मोन
िजरायनाय जायगायाव ब'नानै होफैयो, मा�स गंनै ब'देरनानै होफैयो।)
आला�स: (ब�ुदाखौ) आप�ुन �म�टङत नगले ने�क?

ब�ुदा: ग�ैछलो, म�ूय अ�त�थर भाषनर �पचतइे मइ गु�च आ�हलो।
आला�स: म�ूय अ�त�थजन कोन आ�छले? तखेेत खबु भाल भाल कथा कै�छल देइ। बर' जा�तर
सरबां�गन उ�न�तर हके बहुत भाल भाल कथा कै�छल।
म�ुनन: (गोसो गुदङैु) अ.. हय हय, तखेेतर ब�ततृा मोरो खबु भाल ला�ग�छल। तखेेत एजन बहुत
अ�भ�यता थका मानहु, एजन अवसर�ा�त आइ. ए. एस �बषया ।
(बे समावनो मंग�लआ �लेट, �गलास आरो अमा एवनायखौ लाबोनानै आरांगा सायाव दोनफैयो आरो
�लेटआव रा�ना होनानै �सङाव हाबलाङो। अरमांआबो बथलसे जौ �बदै लाबोनानै आरांगायाव
दोनफैयो)
अरमां: (म�ुननखौ) दे �गलासाव लनुानै लादो सोर सोर ल�लायो.., �फा�ल आ�फयाबो ल�नो
नो…बेनोबो लनुानै हरदो।
म�ुनन: सोर रोगानानै हैबाय थानांगौ �बनोलाय… बेवहायनो फैनानै ल�फैनो हाया �बयो?
अरमां: मानोलाय रोगा नांलायगौ… मालाय बेवहायनो िजरायफैगोन नो..। र' आं �बखौ खोथाहैनो।
(अरमांआ �सङाव हाबलाङो, म�ुनना जौ �बदैखौ �गलासाव लयुो)
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म�ुनन: (ब�ुदाखौ) आफाया ल�गोन ना लोङा?
ब�ुदा: आंनो नाङा दे, ल�नो बाद� आं, न�सोर ल�लायदो। (बे समावनो �पाल� हाबफैयो, जौ ल�नाय
आरांगा�न सेराव मा�स गंसे बो�ोद बोनानै िजरायो। गे�ला, म�ुनन, आला�स आरो �पाल� जौ �बदैखौ
ल�नो हमो)
�पाल�: बा… ब�रया देइ, केनेकुवा ला�गछे देका?
आला�स: केनेकुवा माने . . कबलै मइ भाषाइ �बचा�र पोवानाइ… इमानेइ भाल!

अरमां: (�स�ंन�ाय ओंखारबोनानै खाम�लायाव िजरायनानै) मा बाय�द जौवा लाय..गोदै दंना?
�पाल�: गोदै दं आयै, जोबोद गोथावथार। ल�बाय थाथावथावनो! आइयालाय लोङा?
अरमां: ल�बाय थाला आं लबुैयाखै … न�सोर ल�लायदो।
(बे समावनो माइनाव�� आरो �ान�सस ज� �स�ंन�ाय ओंखारबोयो)
�ान�सस: (�बमाखौ) मा मा.. माइनाव��ये �क कय मइ बिुजये नापाव। ताइ असमीया बिुज नापाय।
(�ान�सस �न खोथायाव बयबो �म�नयो )
ब�ुदा: (जंखायनानै माइनाव��खौ) मा लै आबै माइनाव…माथो न� आदा �ान�ससखौ रायद�मेननो?
मानो रायनाय? (माइनाव��या �बबौ िजरायनाय मा�सयाव हमनानै)
माइनाव��: आं रायाखै आबौ..। आं �बखौ मा थाखोआव फरायो बेखौसो स�द�मोन बर'�न, बेखौनो
बिुजयाखै �बयो। �बयो माबा हारसा�नल' राय�लायो। (�बसोर �म�नयो, नाथाय ब�ुदायाल' �म�नयाखै,

�बयो गोमजोर थाबाय थायो। बे समावनो म�ुनन �न मबाइला �रं जायो)
म�ुनन: (मबाइलखौ हमनानै) हेल'.. हेल'.. अ' अ'.. न'आवनो दं। … मा�ला..? दानो… . ? नंगौ..
गाबोन�ला जाया?..अ'...�बब�दसो जाबाय ना..? र' होन�ला.. दे थांगोन दे।(मबाइल खौ दोनो)
�पाल�: सोरमोन?
म�ुनन: सोर जाबावनो आरो… आन�ैन �फसा�ला गेदेर आदा जारमानआ दानो ल�हरथारद�
...�बसोरनाव थांनांगौ नो..दानो!
ब�ुदा: मोना गुनालाय मानो थामबाव नांगौ?
गे�ला: गाबोन सानफोराव थां�ला जायानालै…दायो ओंखाम जानाय�न समानो जानोसै।
म�ुनन: ओंखाम जानोनो ल�हरद�… गाबोन गाव�ा न'आव रावबो थायानो.. ! जागोन दे.. ज�नो
ओंखामखौ संनो नांला न'आव।
अरमां: न�सोर�न ओंखामखौ दहायनो संखाबाय… आरो लाय मानो �बसोरनाव ओंखाम
जाहैबावनांगौ?
म�ुनन: थांनांगोन.. नङा�ला गाि� मोनगोन, ओंखाम संखाबायनो �ब�ाबो।
अरमां: होन�लालाय न�सोर सानैज� जाहैदो ओंखामखौ, आ�फमोना �बमा �फसा न'आवनो जाथ�सै
ओंखामखौ।
�पाल�: (�म�ननानै) आंखौसो जाहोनो गोसोथार मालाय गेदेरफोरा.. मैया लोगो मो�नानै गले गले
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बुंबाय थाद�मोन आंखौसो। (�बसोर �गलास�न जौ रो�सखौ ग'वाग' ल�नानै �सखारो)
आला�स: (गोमोनानै) �कय उ�थले?

�पाल�: आमाक आल�ह घरे भात खाबलै मा�तले, ए�तया तालै जाब लागे। (�बसोर थांनो �सखारो। बे
समावनो �ान�ससखौ बङुो.. ) बाबा.. बला, आयंहतर घरत भात खाबलै जाव।
�ान�सस: मा कोन आयं? माइनाव��अ' आमार लगत जाब ने�क?

�पाल�: माइनाव�� नाजाय, घरते था�कब। का�ल जे तोमाक स�लेट �क�न �द�छल, सेइ आयंहतर
घरत भात खाबलै मा�तछे। (आला�स देकाखौ) देका, बलक आलह� घरे भात खाबलै मा�तले।
आला�स: (नखर�न बयखौबो) त�ेतयाहले आ�म आ�हछो।
(�बसोर बयबो ओंखार लाङो, बाय�ायाव गा�रयाव गाखोहैयो, गा�र�न सोदोब खोनायो, नखर�न
मान�सफोरा बयबो गल' नायहरो। बे समावनो दालाम हाबफैयो)
दालाम: (�बसोरखौ गल' �� �ाय थानायखौ ननुानै) माखौ नायनानै �स�र जाहाब जोबखोलै आदा
(ब�ुदाखौ)?
ब�ुदा: माथो जाबावनोलै… गुवाहाट�याव था�ाफोर फैद�मोन, न'आव संखानाय ओंखामखौनो
गालांनानै हनै… बानाइसो जारमानआवसो जाहैयोलायनो… ओंखार लांजोबबाय। िजराय बे
मा�सयावनो। (दालामा िजरायो)
अरमां: साथाम खालाय मान�स�न ओंखामा ओरैनो संगारनाय जाबाय आरो..
गे�ला: आंखौबो सेरनैखालाय अमा बेदर ओरैनो बायहो गारबाय। आदैयानो �दनै आला�स जानानै
ओंखामखौ जालांदो।
दालाम: दै.. आंलाय मानो ओंखाम जाला बायनांगौ जाखो , मालाय गाबोन फुङाव जानो हागोन।
अरमां: हा.. जालां जागोन दे…खेबसेबो मोनजाफेराखै।
दालाम: नाङा बाजै… नाङा, मानो नाङा-◌फ़ाङा ओंखाम जानांगौ आंलाय? मालाय गाबोन जानो
हागोन। �ब�दनोसै बयहाबो.. बे थनुलाइ आफाद�न जथ�ुमा जाजे�नाय�न �ायनो गा�मयाव
आला�सयानो जोबनो थांला। बे जालाय गारलायानोसै… !

ब�ुदा: (इसे बोराबनाय गारांज�) मालाय�न आला�सफोरा जदुा, ज��न आला�सफोरा जदुा। ज��नया
जेबो खा�म�न�न नङा… ओरैनो थोखोमोखोल'। �बसोर गा�स�बो गोथाङैनो गोथै..!
दालाम: दैद... आदा, मा बुंनाय जाखो? माबोरै गोथाङैनो गोथै जाखो?
ब�ुदा: न� �दनै गेवलां मेलाव नजुा हैनायमोनना?
दालाम: अ' आं थांद�मोन थ'..., माथो जाखो?
ब�ुदा: न� गाहाइ आला�स फनी�� गयार��न �बबंु�थखौ खोनाद�मोन ना? �बथाङा बुंद�मोन…' ज� बर'
हा�रखौ रावबो फेजेननो हा�लया, फोथैनो हा�लया, गादबनो हा�लया...मानोना ज��न राव-◌थ़नुलाइया
गोजौ थाखोआव दावखोलांबाय… ' हो�नानै। अ�ला मान�सफोरा गोसो दुंलाबखांनानै बयबो �ब �ब
आखाइ खबद�मोन। नाथाय आं �म�ननोसो ओंखारद�मोन।
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दालाम: मानो �म�ननो ओंखारद�मोन? आला�सयाथ' नंखाय खोथा बङुाखै?
ब�ुदा: (�म�ननानै) आला�सया गाव थांनानै थानाय�सम हा�र�न राव, हा�रमु �स�ब लांगोन, आंहा
बेवहाय जेबो स�देह' गैया। नाथाय गाव�न आखल-�गयानखौ �बयो गाव�ननो उन जोलैसाफोरनो
फोरोङा�खसै, थारमा�न गाव�न गथ' गथाइनो गाव�न �बमा राव, हा�र�न हा�रमु, आसार-खाि�थ जेबो
फोरोङा�खसै। �बथां बाय�दनो ज��न बर' हा�रयाव गोबां गोर� गोरा मान�सफोर दं जायफोर हा�र�न
थाखाय गोबां �बहोमा होबोद� एबा होगा�सनो दं। नाथाय �बथांमोन�न गोबां बाहागोयानो उन�न
जोलैसाफोरखौ जेबो फोरोङा�खसै। �बथांमोन�न जौसेयाव गुिज खो�दोयानो गाव गाव�न �बमा राव,
हा�र�न हा�रमु जेबो फोरोङा�खसै। अ�ला न� सा�नानै नायदो… ज� बर' हा�र�न राव, हा�रमुवा बोरै
एरलांनो, बोरै गोसारनो, बोरै थांना थानो इउनाव? ज��न नखरावनो उन�न जोलैसाफोरा बर' खौनो
बुंनो नागार�ला ? बर'आ एरनो नाला�ग �दन�ैन समाव जामलांगा�सनो दं। बे आखला थाबाय था�ला
सानसे ज��न राव-हा�रमुखौ ज��न हा�र�न मान�सयानो फोजोब�ांनाय जागोन।
दालाम: माबोरै आदा… आं जेबो बिुजनो हाया�खसै?
ब�ुदा: ज�हा�नखौनो हमनानै लादो.. म�ुननआ गावनो बर' �बजोङाव फरायनानै रोङै-हयै दा
गुवाहाट�याव �द�स अ�फसाव सा�� मावहैबाय। �बहामजोयाबो बर' �बजोङाव फरायनानै दा सासे
प�ट�ेजवेुट जाबाय। नाथाय गावसोरल'सो बर' र�नानै, बर'�न हा�रमुज� गेदेर गोलाव जामालाय मा
जाखो? �बसोर गथ'-गथाइनो बेफोरखौ जेबो फोरोङा�खसै। होन�ला �बसोर�न गथ'-गथाइफोरा गाव�न
राव-हा�रमुज� िजउ खङैु�न जनुाव �बसोर बर'�न�ाय जानगारनाय जाया�खसै होन�ला? बर',
बसमुतार�, गयार�, दैमार� एबा ��म बाय�द बाय�द �बमंु फोराल' थांना था�सगोन… राव हा�रमुफोरा
गोथै जानानै थालां�सगोन! �दनै गोबां बर' गोर� गोरा फोरा बर'खौ गोजौ थाखोयाव दैखांबोनाया सैथो
खोथा। �बथांमोन�न �बहोमाया थारैनो जोबोद बा�ायथाव। नाथाय �बथांमोन�न गोबाङानो गाव
गाव�न गथ'-गथाइफोरनो हा�र�न राव हा�रमुखौ फोर� लाङा�खसै। गोर� गोराफोरल' नङा…गुवाहाट�
एबा बाय�द टाउन सोहोराव थाहैनाय नंखाय खामला हािजरा माव�ा गोबां बर' �फसा फोरानो गाव
गाव�न �फसाफोरखौ बर' फोरोङा। जाय�न थाखाय बर' बु�ंा सबुुं अि�जमाया खमाय लांगा�सनो दं। बे
आखला थाबाय थायो�ला बर'आ थैनो बेसे गोजानाव? बेखायनो �दनै ज� गोथाङैनो गोथै। बर'�न बंस
हो�नानै ज� थांना थागोन नाथाय लासै लासैनो राव हा�रमुफोरा गोथै जालांगोन!
अरमां: दे… लेकसारल' होबाय थानोसै नामा.. बे आगैयाबो ओंखामखौ जालांथ�सै.. न'�सङानो फैदो..
ओंखाम जानाय फावैनो �सगां जौ इसे ल�थ�सै।
दालाम: बाजै आं ओंखामखौ जालालै.. बे आदा�न दखुु गोनां गोथांआनो गोथै सल' खौसो खोनानानै
दे�र जालाय लांबाय आंहा। आं न'आव थांनोसै। (दालामा �सखारो)
ब�ुदा: (बादा होनानै) फंबाइ, ज��न बंस'फोरा गोथाङैनो गोथै जानाय�न दखुवुाव ज� िजउ गोनांफोरा
दसे रंजानोसै सानैज� फंबाइ… थु थदुो.. न'�सङावनो..! (�बसोर बयबो �म�नयो, न' �सङाव हाबलाङो,
फैसा�ल गोलैयो)।
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बर’फोर%न का%त गासा फोब-: मोनसे सावरायनाय
 म"म बसुमतार* 

िज-ला: क’0ाझार 

जागायनाय: बर’ हा&रया मंग+लयान 

फोलेर1न मोनसे 3ग4दर दालाइ हा&र। 

बर’ हा&रया गुबयै ै आसाम1न +सङाव 

गोसारना थानाय मोनसे गेरेमसा हा&र। 

बबेखा1न आसाम1न अनगायबैो सा 

बंग, अ@नाचल, नागालेBड, नेपाल, 

मेघालय, +मज’राम, GHपुरा आरो दाब 

दाब जायगायाव बर’ हा&रया गोसारना 

मेछ, कसा&र, जनजा1त, Lाइबेल, 

Mडमासा आरो 4टOा बाय4द बाय4द मुङै 

+सनाय3थ जायो। Gबसोर गुबयैै

+म3थगंाखौ Gबथा खालामनान ै िजउ

दैदेनSा आबाद गाहाय हा&र। Gबसोर1न

गुब ैधोरोमा बाथौ। जाय बाथौवा बार,

अर, दै, हा आरो अVां मोनबा गोहोजW

दाजानाय Gबगोमा। Gबसोर बोथोर आरो 

धोरोमजW लोXबा लाYखनान ैगोबां फोबZ 

फा+लयो। बे1न गेजेराव का1त गासा 

फोबZयाबो बर’फोर1न मोनसे गोनांथार 

फोबZ। बे फोबZखौ बर’फोरा आ+सन 

दान1न जोबथा अ[ट’ एबा का1त 

दान1न से अ[ट’याव आबाद फोथाराव 

गासा सावनान ै फा+लयो। बर’फोरा 

आबाद फोथाराव थाइ3गर Gबखंयाव 

गासा सावना आबाद1न गाहाम1न 

थाखाय Gबमा लोYखनाव आरज गाबना 

का1त दानाव फा+लनाय फोबZखौनो 

का1त गासा फोबZ बुंनाय जायो। 
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बेखेवनाय: का1त गासाया बर’ हा&र1न 

मोनसे एंगार हाय ैफोबZ। का1त गासा 

फोबZखौ आबाद गाहाय बर’ हा&रया 

बोथोरजW लोXबा लाYखनान ै फा+लयो। 

Gबसोर आ+सन दान1न जोबथा सानखौ 

सं]ाि^त हमनान ै लायो आरो का1त 

दान1न से अ[ट’आव गासा सावो। 

नाथाय ओनसोल लाय ैओनसोल दाब 

दाब जायगायाव गोसारना थानाय 

बर’फोरा सं]ाि^त सानावनो आबाद 

फोथाराव गासा सावनान ै का1त फोबZ 

फा+लनायखौ नुनो मोनो। नाथाय 

Gबसोर दोरोङा&रय ैका1त फोबZखौ का1त 

दान1न से अ[ट’याव फा+लबोदW होनना 

खुगा खुगा बुंसोलायनायखौ खोनानो 

मोनो आरो आ3थखालावबो गा+म लाय ै

गा+म एबा ओनसोल लाय ै ओनसोल 

का1त दान1न से अ[ट’याव का1त 

फोबZ फा+लनायखौ नुनो मोनो। मख’नो 

हायो4द मु+` मेघनाथ मोसाहा&र 

Gबथाङा गाव1न बर’ समाजा.र  

सोदोम12 (न5ैथ खो7दो) Gबजाबाव 

गुबुन हा&र1न सुबुंOासो सं]ाि^त खा+ल 

का1त गासा सावो होनना फोरमायदW 

एरै – “का:त गासा फोब=खौ आ1सन- 

का:त संBाि7त दानाव फा1लनाय 

जायो। गुबुन हा.र:न सुबुंHा का:त 

गासा सावनायखौ आ1सन दान:न 

जोबथा हराव एबा संBाि7त खा1ल 

सावो। नाथाय बर’ हा.रया का:त 

दान:न 5गJब अLट’:न मोनाJब1ल:न 

समाव का:त गासाखौ सावनाय जायो।”

आ3थखाल गासा सावनाय Gब3थखंौ 

नायोXला बर’फोर1न का1त गासा 

सावनाय फोबZया सानन ै होनना बुंनो 

हायो। मानोना आ3थखालाव गोबां 

जायगा1न बर’फोरा आ+सन दान1न 

जोबथा अ[ट’ एबा सं]ाि^त सानावनो 

गासाखौ सावो आरो गुबुन गुबनु 

जायगायाव एबा गा+मयाव का1त 

दान1न से अ[ट’याव गासा सावना 

का1त फोबZ फा+लनायखौ नुनो मोनो। 
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मख’नो हायो4द जाय गा+म एबा 

ओनसोला आ+सन दान1न जोबथा 

अ[ट’याव का1त गासा सावो Gबसोर1न 

न1न गाहाइ आइजोआ का1त दान1न से 

अ[ट’खा+ल दगुै`ां लोब`ां गोथार 

जानान ै दखना गोमो Gबदन, गbला 

गोजा गाननान ैखानायाव खानजं गोजा 

आरो खोमायाव खुन एथेबना खानाय 

हगारसारनान ै गनसायाव थाव गुब ै

फुनना लानान ै माइबा&रयाव 

आग+स1नOाय आगदा3थ ं Gबमा 

लोYखनाव आरज गाबनान ै माइखौ 

गनजW बcुावनान ै 3ग4दहैंयो। बेबाय4द 

गनसायाव थाव गुब ै फुननान ै माइखौ 

बुcावोXला एबा गनसाजW 

Gब+लरलाङोXला माइआ Gबदां गोलाव 

गोलाव जायो होननान ै बर’फोरा 

फोथायो। गुबुन फारसे3थ ंका1त दान1न 

से अ[ट’याव गासा सावSा गा+म एबा 

ओनसोलाव गासा सावखा+लनो गासा 

सावनाय1न उनाव गनसाजW माइआव  

 

Gब+लरना थाव फुननायखौ नुनो मोनो। 

बबेखा1न आ+सन दान1न जोबथा सान 

एबा सं]ाि^त सानाव गासा 

सावSाफोराबो खायसे गासा 

सावखा+लनो गनसाजW माइखौ 

Gब+लरबोनायखौ नुनो मोनो। जाय 

जेरैYख सानाव फा+लया मानो फोबZ1न 

थांYखया मोनसेयानो।

बेबाय4दनो मख’नो गोनां4द 

आसाम1न सानजा ओनसोल एबा 

उदालगु&र िजdलायाव गोसारना थानाय 

बर’फोरा आबाद फोथाराव गासा 

सावनायजW लोगोसे न1न लांगोनायाव 

था+लर Gबफां गायना मायनाव 

बरायनाय फोबZ फा+लयो। Gबसोर 

आ+सन दान1न जोबथा सान एबा 

सं]ाि^त सानखा+लनो आबाद फोथाराव 

गासा सावनायजW लोगोसे न1न 

लांगोनायाव फांन ैथा+लर Gबफां गायना 

बेवहाय औवा1न बानायनाय सेवा&र  
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महरखौ था+लराव थुना बे सेवा&रयाव 

गोबां आला&र बा3थ सावनान ै आ+सन 

दान1न जोबथा सानाव का1त फोबZ 

फा+लनाय नुनो मोनो। जायखौ Gबसोर 

का1त खला सावनाय फोबZ एबा 

माइनाव बरायनाय फोबZ होननान ै

बुङो। थाम4हनबा Gबसोर का1त गासाखौ 

आ+सन दान1न जोबथा अ[ट’खा+ल 

सावो आरो का1त दान1न से 

अ[ट’खा+ल माइनाव खेराइ फोबZ 

फा+लयो। 

का:त गासा सावनाय:न नेम: का1त 

गासा फोबZयाव बर’फोरा गासाखौ 

थाइ3गर Gबखंयाव सावो। Gबसोर 

औवा1न गन दाननान ै फारनबैो 

Gबजौयाव जंफार सनैान ै लायो आरो 

जेराव गासा सावगोन बे जायगायाव 

गनखौ थुनान ै बे1न सायाव थाइ3गर 

खंयाव खु̂ दुंआवा थाव गुब ै होनान ै

गासा सावो। Gबसोर गासा सावनाय  

 

सानाव फंु1नOायनो लाहार फाहार 

खालामो। न1न गाहाय आइजोआ न’ 

बा,ं इ+स,ं बाYV आरो बाथौखौ 

+लर`ांनान ै गोथार खालामना लायो 

आरो दगुै`ां लोब`ां गोथारै 

मोनाGब+ल1न सम एबा बेला+स समाव 

बाथौ गु4दयाव Gबमा लोYखखौ 

थांYखनान ै आबाद1न गाहाम 

हामXलायनान ै गासा सावनान ै आरज 

गाबो। बे1न उनाव नमा नवाव, माइ 

बाYVयाव, ग+लयाव, दैखर एबा 

दंखलाव माइ दिुXलयाव, मगैं थाइगं 

बा&रयाव आरो लांगोनायाव गासा 

सावो। Gबसोर गासा सावनाय समाव 

सानजाहा मोखां जानान ै सावो आरो 

गासा1न मोखांखौ बाथौ गु4दयाव 

सावनाय बाय4द सोनाब3थ ं मोखां 

खालामो। माइ फोथाराव गासाखौ गेजेर 

सानजा1नOाय जागायनान ै आगदा3थ ं

फा&रय ै खना खना बाहागोयाव गास ै

मोनबा गासा सावो। जाय1न सोमो^दै  
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मु+` मेघनाथ मोसाहा.र Gबथाङा 

गाव1न बर’ समाजा&र सोदोम+` 

Gबजाबाव फोरमायदW एरै “दिुOलबा.र 

एबा माइ5थ1लयाव मोनOला 1सगां 

गेजेराव गनखौ थुQोनान ै थाइ5गर 

Jबखंखौ गन सायाव थुQोनांगौ Jब:न 

उनाव सा- सानजा खना, सानजा- खोला

खना, सा- सोनाब खना आरो खोला-

सोनाब खना थुनान ैसलथा थाव गोथां 

होनान ैसावो।“ माइ फोथार1न अनगाय ै

Gबसोर बाथौयाव आला&र बा3थ गंसे 

आरो बाथौ1न दरखंयाव नमा न दरखं, 

बाYV, ग+ल, न1न लांगोना, मगैं 

थाइगं1न बा&रयाव जरा जराय ैथाइ3गर 

खं1न गासा सावो। Gबसोर गासा 

सावनाय समाव आबाद1न गाहाम 

हामXलायना खलुुमSोना लायो जाहात े

Gबमा लोYखया माइ ओखंारनो 

लानायखौ दावमा दावसा एfफौ 

एनला1नOाय आराgय खालामनान ै

गाहाम ैओखंार होयो बेफोर1न  

 

थाखायनो गासा सावनाय जायो आरो 

जायगा लाय ैजायगा गोबां बाhा बुंना 

गासा सावनायखौ नुनो मोनो। जेरै 

Jबनय कुमार TUम Gबथाङा गाव1न 

‘बर’:न सुबुं हा.रम’ु Gबजाबाव 

फोरमायदW एरै- “दिुOलयाव गासा 

सावना होVाव होVाव बुङो- ”आदा 

दोन दोन मालाय:न माइया लोरबां 

लोरबां, जX:न माइया गोम गोम।“ 

ग1लयाव गासा सावनान ै बुङो- “आदा 

दोन दोन मालाय:न मोसौआ लेथY फेथY, 

जX:न मोसौया बेहेरा बेहेरा।“ बा.रयाव 

गासा सावनान ै बुङो- “जX:न बा.रया 

गोम गोम मगैं थाइगं Zलाब Zलाब 

मालाय:न बा.रया 1मरौ िजरौ।“ 

बर’फोर1न का1त गासा फोबZ 

फा+लनायाव Gब3गयाना&र सानथौबो 

हाबनान ै दं। जW बयबो +म3थगौ4द 

का1त दान फैनाय लोगो लोगो माइ 

फोथारा सोमखोर महर लानान ै jफथाइ 

थाइनो लाजेनो एबा थाइजेनो। बे  
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समाव गोबां एfफौ एनलाबो 

सोमिजयो। बे1नखायनो आबाद 

फोथाराव गासा सावोXला माखासे 

एfफौ एनलाफोरा अराव बारसोम 

बारसोम थयैो जाय1न थाखाय आबादा 

Gबसोर1नOाय उदां मोननो हायो। 

जायखौ फोथायनान ै बर’फोरा का1त 

गासाखौ सावो।

फोजोबनाय: सावरायनाय1न गेजेरजW 

+म3थनो हायो बर’फोरा आबाद गाहाय 

हा&र। Gबसोर1न गुब ै धोरोमा बाथौ। 

Gबसोर धोरोम आरो बोथोरजW लोXबा 

लाYखना आबादजW सोमो^दो थानाय 

गोबां फोबZ फा+लयो। बे1न गेजेराव 

का1त गासा फोबZयाबो मोनसे एंगारनो 

हाय ै आबादजW सोमो^दो गोनां फोबZ। 

जाय फोबZखौ दोरोङा&रय ैका1त दान1न 

से अ[ट’याव आबाद फोथाराव गासा 

सावनान ैफा+लनाय जायो। बे1नखायनो 

बे फोबZखौ का1त गासा फोबZ बुंनाय  

 

जायो। नाथाय आ3थखालाव जायगा 

लाय ै जायगा आ+सन दान1न जोबथा 

सान जायखौ सं]ाि^त बुङो, बे 

सानावबो का1त गासा फोबZ 

फा+लनायखौ नुनो मोनो। आ3थखाल 

थासा&र1न गोहोमाव खायसे खायसे 

ओनसोल1न बर’फोरा थाइ3गर खं1न 

सोलाय ै गुबुन गुबुन मुवाखौ आबाद 

फोथाराव गासा सावनो थाखाय 

बाहायनायखौ नुनो मोनो। नाथाय 

बुं3थनो गोनां4द गोदान गोहोमजW 

खारनान ै दोरोङा&र खाि^थखौ नेव+सनो 

लानाया गाव1न आय3थयंाव दानना 

लानाय बाय4द जोखोम होनना बुंनो 

हायो। मख’नो गोनां4द आ3थखालाव 

गोदान लाइमोनफोरा हा&र1न दोरोङा&र 

आसार खाि^थ फा+लनायाव उनjफनना 

थानायखौ नुनो मोनो आरो गोबांआनो 

फा+लनाय1न थांYखखौ +म3थया आरो 

फा+लनाय1न मुंबो लाया। बे Gब3थआंव 

बुंनो हायो माबा मोनसे मुवाया  
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गुबुनजW सेजाXला एबा जW1न जW1न 

होनना लाजायोXला जW1न हा&र समाजा 

गाव1न होनना ना मावा बाय4द 

रोनावनाया जW1न समाज1न गािc 

आखु। जाय जेYख धोरोमखौ फोथाइया 

मानो गाव1न हा&र1न गुब ैधोरोम आरो  

हा&रमुखौ +सनाय3थ होनो नेव+सनाय 

मुगैनाय सुबुंबाय4द हा&र1न अनागा&र 

सुबुं बुहुमाव गैया। बे1नखायनो 

हा&रमु1न मोनOोम बाहागोखौ बुहुमाव 

+सनाय3थ होनो आरो दोनथुमनो 

नाजानाया बर’ लाइमोनफोर1न आरो 

समाज1न Gबबान।  

*Disclaimer: The author, not BDF Laisi or the Editorial Board, is responsible for the views
expressed in this article.

***** 

For comments: Please write to, Editor@Borodiaspora.org 
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थुलंुगा'न फंुखा 
 "#बराम ()मज+ दाि.दसे 

-मने%वर )*म 

िजदायन (18) मायथाइ/न 0सगां/न बा5ा। 
अदालगु(र Artists Village 4न खोथाखौ 

गोबाव सम4न>ायनो खोनाबोबाय थाद@मोन। 
नाथाय गोसो जाCलाबो थांनानै नायनाय4न खाब ु
मोनाखमैोन आरो अदालगु(र Artists Village खौ 
जोनोम होHग(र बर'4न सासे आगोमा महरHग(र 
रKबराम LMम Kबथांखौबो लोगो मोनफेराखमैोन। 
गोबाव सम आरो KबOदPथा बाQलायलांनाय4न 
उनाव 2005 मायथाय4न एWXल दानाव 
सानसेखाYल Kबथांखौ लोगो हमहै थारनोस ै होPना 
आ ंअदालगु(र Artists Village आव सौहैद@मोन। 
ब ै सानाव Kबथाडा Artists Village आव 

गैयामोन। नाथाय Kबथां4न सासे फरायसाया आखंौ Yसनायखोमानानै दंमोन आरो 
नुमारनो आ4ंन खाHथयाव फैनान ै राव होफैद@मोन आरो खोPथाद@मोन रKबराम 
Kबथाडा Oदन ैगाव4न गाYम4न न'आवसो दंहैयो होPना। आख'-फाख' जाद@मोन आ ं
दािPदसे। बे4न>ाय Kबथां4न न'आ बेसे गोजान जायो स@द@मोन आ।ं एसे गोजान 
जायो, ब ैखािजया मा4त गाYमयावसो Kबथां4न न'आ। थांनोCला साइकेल दङ', आ ं
दोनलांनोसै होPना बुंद@मोन फरासाया। फरायसा Kबथा ंबुंनाय बाOदनो ज@ सानजै@ 
साइकेल गंफा-गंफा लानानै खािजया मा4त फारसे रावना होलांनायस।ै 
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ज@ जेCला रKबराम LMम Kबथां4न न'आव सौहैयो अCला समा बेलारोम 
जाबायमोन नाथाय Kबथाङा ब ैसमाव न'आव गैयामोन। दावब' बाYbनाय बायOद 
Yb-bायमोन। लामा मोखाडाव सासे Oहनजावसा4न समायना मुसखुायाल' गसंनान ै
दंमोन Yस(रय।ै आखंौनो खाफाल दाखुरा साPनानै लाद@मोन आ ंदािPदसे। 

रKबराम सारा ब ै बा(र खनायाव थानो हागौ, फै नाय4न, होPना बा(र 
खनाHथ ं लcलांद@मोन फरायसाया आखंौ। बा(रयाव गायनानै लानाय गाdबा(र 
Kबफां4न ला(र-ला(र, मद' मद' देरबोनाय Kबफां4न नुथाया गोसो बोनो हानाय 
गोजोन थासा(रमोन। सोनाब4न बलैारोम सम4न बारा खोलो खोलो बारद@मोन। 
सोर4नबा गोथै हाखराव िजरायनानै, सोनाब फारसे मोखां जानानै मेगनाव मोदै 
लाना खोलो-खोलो बारनाय बारज@ लोगोसे हांमा सुरबाय थाद@मोन सासे बोराया। 
आयला-जायला गुफुर खानाय, खखाब4न दा(रया Vietnamese Revolutionary- 
Ho-Chi Minh 4न बाOदमोन। जानो हागौ Kबथाडानो रKबराम LMम सानद@मोन 
आ।ं नंमारगौ, ब ैबोरायानो बयज@बो YमHथसार जानाय थुलुंगा4न फंुखा महरHग(र 
रKबराम LMम। Kबथां4न महर आरो थासा(रखौ नुनानै दोम, थाद'द@मोन आ ं
गोमोहाबनान।ै बे समावनो फरायसा Kबथाडा रKबराम Kबथां4न खाHथयाव थांनानै 
आ4ंन बाpा फोरमायहैद@मोन। अCला Oदखार गोना ं मोखांज@ आ4ंन फारसे 
नायहरना मेगन4न मोदैखौ हुगारनान ैआय’, फंबाय, न@ फैद@? दखुु आरो थेरनाय 
रावज@ बुंद@मोन। 

औ आदा, न@थांखौ नुफेराखमैोन बेखायनो लोगो हमनो फैद@ होPना गुगुtब 
खुलुमद@मोन आ।ं  

फंबाय, न@जे आखंौ नायHगरना फैद@, बे4न थाखाय थोजासे साबायखर 
होबाय आ।ं आबंो न@4न खोथाखौ खोनाबायसो थाद@मोन। माCलाबा लोगो मोनCला 
गोबा ं खोथा रायuलायनोसो सानबाय थाद@मोन। नबेै आ4ंन vफसाजो X4तमा4न 
गोथै हाखर। गोसोआव दखुु-दाहा फैCला बेउहाय फैनान ैगोसोखौ गोजोन होफैयो 
आ।ं नायल' जाल' सासेल' vफसा Oहनजावमोन X4तमाया। फरायनायज@ लोगोसे 
बायOद KबHथडाव जोबोत आखा-फाखामोन। नाथाय कलेजआव फरायफुनाय 
समावनो 2002 इं मायथाय4न 24 नबेdबर खाYल हरखाब अबHथरा िजउ 
गोमालांद@मोन। ब ै लामा सेर4न मसुुखायानो X4तमा4न गोसोखा ं मुसखुा। 

The BDF Laisi, Issue 2, Vol 3, 2023

70



X4तमाखौ लाना आहंा गोबा ं Yसमां दंमोन नाथाय गाYसबो बायxलेलांजोबबाय 
होPना मोदै हुगारद@मोन Kबथाडा। बे समाव आबंो जोबोत दखुु मोनद@मोन। 

फैफे(र फैनाय, न@ Oदन ैथांvफPनो मोनला फंबाय होPना आखंौ न' Yसझव 
Yललंांद@मोन। दािPदसे समावनो ज@ सानजै@ गोबा ं खोथा रायuलायद@नोन आरो 
Kबथांनाव माखासे बाpाफोरखौ लानानै स@Hथ स@नाय4न खाबु मोPद@मोन। 

• जा(रYमना मोनदांस'हायै सम4नफायनो बर 'फोरा भारत4न सा-सानजा 
ओनसोलाव राइजो जाबोनाय बाpाखौ ज@ बयबो YमHथगौ। नाथाय बबे सम4न>ाय 
आरो बहा बर '4न महरHग(रफा आ(रमु4न हाबाखौ जु(रजेPनायमोन फोरमायनो 
हागोन ना? 

• आ(रमु एबा महर सोरिज Visual Art 4न KबHथडाव गेदेमा बर' 
माहा(र4न महर सोरिजHग(रफोरा बबे मुगायाव आ(रमु4न सोरिजथाय हाबा 
मावजेनाय बेखौ Oदन ै बहुुम4न जा(रYमनाबो मोPदांसनो हानाया गोLाब। नाथाय 
गुवाहाट~4न State Museum आव बुथुमनान ै दोPनाय अPथायाव दानख'नाय 
High relive sculpture 'Tribal Durga' उरायनाय Yस�ख-Yस�ला 
दानख'थायफोरखौ नायोCला जुग जुग बोसोर4न Yसगां4न>ायनो बर 'फोरा आ(रम ु
सोदोमि��याव जौगाखांनायमोन होPना ज@ हमदांनो हायो। नाथाय सम आरो 
KबOदPथा4न बोहैनाय गोLाब दाहाराव बर' माहा(र4न गोलाव लामा हािPथबोनायाव 
बर '4न थामोPथाआ Hगथाव-बाथाव थासा(रज@ मोगा-मोHग जाबोनांनायखौ ज@ 
जा(रYमन4न Kबलायफोराव बोलानान ैनायोCला YमHथनो मोनो। राव-हा(रमु, राजा-
महाराजाफोर4न थेर-बेथेर जालांनाइ जाथायफोरखौ बर'4न बायखोPदा नेरसोन 
Oदमापुर4न अPथाय खामफाफोरानो OदनYैसम ज@नो फोरमायो। नाथाय गोदान 
मुगा4न HगKब महरHग(रफोर4न बाpाखौ बुंनो थाडोCला, जगतYस ं कछार~, 
देKब�वरन बर' आरो शोभा LMम Kबथांमोनहानो बर' माहा(र4न HगKब महरHग(र। 

• आदाया न@थां4न नखर आरो सोल@थाय4न सायाव फोरमायनो हागोन ना? 
• आ4ंन आब ै आबौ4न न'आ क�ाझार अवाबार~ गाYम4न साखाHथयाव 

थानाय थु(रबा(र गाYमयावमोन। आबौ4न मङुा सिPद गयार~मोन। Kबथाडा सासे 
KLOटस आरYममोन। आ4ंन आफाया हाबा जाखांनानै रौटा महYलयाफारायाव 
खारबोयो। आफा4न मङुा बाबुराम गयार~ आरो आय4न मुङा जामKब गयार~मोन। 
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1952 मायथाइयाव आ ंरौटा4न महYलयाफारा गाYमयाव जोनोम मोPद@मोन। गास ै
ज@हा साबा Kबदा फंबाय आरो साL ै Kबब' Kबनानाव दंमोन। �ोम �ोम बार~ 
बागान आरो गाय�ा हा दंसोगारोमोन। सोल@थाय4न फारसे आ4ंन अनगा आ4ंन 
Kबदा फंबाय Kबब' Kबनानावफोरा गोसो होनो हायाखमैोन मानोना आफाया सासे 
जुवा गेलेनो मोनजां मोन�ा सुबुंमोन। जुवा गेलेबायनान ै�ोम-�ोम बा(र बागान 
आरो गुवार आबादHथYलफोरखौ YसYलखंार खालामनानै लाद@मोन। आHथखालाव 
आ4ंन अनजाYल Kबिज आरो सानै vफसाuलाखौ लानानै अदालगुर~ खिजयामा4त 
गाYमयाव थायो आ।ं 

• न@था4न जीउ4न थां�खया मामोन आरो आ(रमु आयदायाव माब@रै 
सोर4न>ाय थुलुंगा मोPनायमोन? 

• हारYसड ै गाव4न आHथ�डाव गसंथानानै थांना थानायानो आ4ंन जीउ4न 
HगKब थां�खमोन। आ4ंन जोनोम गाYमयावनो आ ंदेरद@मोन आरो जायगा4न गुOद 
फरायसाYलयावनो फरायद@मोन। फरायसाYलयाव थांनाय फैनाय समाव सान>ामबो 
लामायाव प�टार, चाइनबड� आरो सोरिजथाय आ(रमुफोर4न हावा मावनाय नुनो 
मोनोमोन। KबथांमोिPन सोरिजथाय हाबा मावनायानो आ4ंन गोसोखौ थुलुंगा 
होद@मोन आरो आबंो सावगा(र ओ�खनो जु(रद@मो। सम सम आ4ंन सावगा(रफोरा 
खौरां Kबलायफोराव फोसाव जायोमोन। बे बायOदनो गोसोआ आ(रम ु एबा महर 
सोरिज4न फास� बारा4न>ाय बारा बारायलांद@मोन। उनाव महरHग(र हेमा महPत4न 
सेराव आ ं सबुु�न लाद@मोन आरो Kबथाडा आखंौ गोजानाव थांनानै आ(रम ु
आयदायाव सोल@थाय लानो थाखाय बोसोन होद@मोन। बे बायOदनो बोदोर 
गोसोज@ 1973 मायथाइयाव पातना कलेज अफ आट� ए�ड �ाफस 
सोल@साYलयाव आ(रमु आयदायाव सोल@थाय लाहैद@मोन। Kब4न उनाव बरोडा4न 
M.S. University 4न Faculty of Fine Arts आव सोल@थाय लाहैद@मोन। बे 
समाव भारत4न मुंदांखा Art Historian Ratan Parimo, Painter K.G. 
Subramanyan, G.R. Santosh, Vinay Trivadi, N.S. Bendre आरो 
Prof. Jyoti Bhat मोनबाOद महरHग(रफोरखौ लोगो मोनहैद@मोन। 1985 
मायथाइयाव M.V.A. खौ Painting आयदायाव फोजोबनानै आगंो जोनोम 
जायगाआव फैvफPद@मोन आ।ं 
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• दखुुHथया नखरा न@थांखौ माबोरै एसेबा ं गोजान जायगायाव सोल@थाय 
लानो दैथाय हरामोन? 

• नखर4न मानYस>ा आखंौ दैथाय हराखमैोन आसंो हारYसड ै थांद@मोन। 
मानोना आ4ंन थां�खयानो गाव4न आHथङाव गसंथानानै थांना थानायमोन। 
बेखायनो आ ं उPदै सम4न>ायनो बायOद बायOद हाबा जेरै माय हानाय, फाथो 
सुनाय, बेसर फुनाय, रोगानाय आरो चाइनबद� Yलरनाय4न हािजरा एबा खामCला 
मावोमोन। हािजरा मावनानै मोPनाय रांज@नो आ ंआवगाय लांद@मोन। मख'नो 
गोनांOद, बर'4न गेजेराव आ(रम ु आयदायाव सोल@थाय लानाय महरHग(र नांगौ 
होPनान ैमुं�लं Kबहुराम बर' आदाया गोबा ंसमाव आखंौ थुलुंगाज@ लोगोसे रां4न 
मदत होद@मोन। Kबथांज@ लोगोसे गेदेमा बर'4न दैदेनHग(र चरन नाजा�र~ आरो 
Kबनय खुंगुर बसुमतार~ मोनहाबो आनंो अनसुंथाय होद@मोन। ब ैसमाव Kबहुराम 
बर'4न Kबिज लYलता बर'आ गुOद फरायसाYल4न फोर@Hग(रमोन। लYलता बर'हा 
सबे�वर~ LMम मुं4न सासे Yस�लाज@ जोबोत लोगोमोन। सबे�वर~ LMमआबो गुOद 
फरायसाYल4न सासे फोर@Hग(रमोन। लYलता बर'आ आखंौ सबे�वर~ज@ लोगो 
मोनलायहोद@मोन। उनाव सबे�वर~ आरो आ,ं ज@ सानजै@ जीउ4न लोगो जानाय4न 
थां�ख लाद@मोन। अनजाYल सबे�वर~या आ4ंन फरायनाय समाव दान मोनसेयाव 
थामिज (30) रां दैथाय हरोमोन। बेबायOदनो आ4ंन सोल@थायखौ गाहाम ै
उHpसारनान ैफैनो हाद@मोन। 

• M.S. University आव फरायनाय आ(रम ु आयदा4न फरायसाफोरा 
Boroda खौ नागारनान ैगोबाङानो फैvफननो गोसो जाया। नाथाय नोथाडा मानो 
लोगो लोगो फैvफPनायमोन? न@था4न थां�खया मामोन? 

• आहंा आगंो4न सासे नारYस ंमुं4न मेडाम दंमोन। Kबयो बुंद@मोन "नोडो 
बुलुªबुथुर दैमा4न vफसा। बुलुªबुथुर सेरफाझव थानाय हा(र माहा(र4न, सोदोमYb4न 
सायाव Study खालाम आरो न@4न जोनोम जायगायाव थांनानै मोनसे 
Research Centre cum Artists Village गायसPनानै मोजां हाबा मावहै। 
िजउ4न बेलारोम बुिCलयाव गोसोआव गोजोPनाय फैगोन" होPना आखंौ बोसोन 
होद@मोन। Kबथां4न बफैोर बाpाया आ4ंन थाखाय साPpहायै थुलुंगामोन। Kबथां4न 
बोसोनखौ लानानै 1985 मायथाय4न 25 जुनखाYल ओनसोल4न माखासे आ(रम ु
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मोजां मोन�ा सुबुंफोर4न मदत लानानै अदालगु(र Artists Village खौ 
गायसनफैद@मोन। 

• Artists Village 4न गुब ै था�ंखफोरा माबाOदमोन? न@था ं लुबनैायबाOद
मावफंुनो थांनायाव माबाफोर हcथा मोनद@मोन नामा? 

• भारत लथैोमा4न साहाफारसे थानाय Bay of Bengal 4न सेराव 
K.C.S. Panikar ज@ गायसनजानाय Chalamondal Artists Village आव 
सानसे थांद@मोन आ ंआरो Panikar Kबथां4न, Kबथां�खफोरा आ4ंन गोसोखौ बोदोर 
खालामद@मोन। ब ैसम4न लथैोमा4न tगुडाव खोलो खोलो बारनाय बारा सानpनो 
हाय ै सानYb आरो थुलुंगा आ4ंन गोसो गोब¬आव सोनानै होद@मोन। जेराव 
महरHग(र, जा(रYमनHग(र, खPथायHग(रफोरा गोजोन ै उदा ं आखां Yसडाव 
गावबागाव4न सानYb आरो सोरिजथाय हाबाफोरखौ सोरिजनो हायो, बे4न गेजेरज@ 
िजउ4न गोदान फैसाYल फारसे अगान सुरलांनो खाबु मोनो। K.C.S. Panikar 
4न बाOदनो आबंो उदालगु(र Artists Village खौ महर होनो सानद@मोन। नाथाय 
बोदोर गोसोआ, गोसो4न हा�थायनायखौ मावफंुनो हाय4ैन थाखाय, आ4ंन गोब¬ 
गोसोआव सानpहायै दखु-दाहा हाबनानै थाबाय। रां4न आखंालानो आ4ंन Yसमांखौ 
थेर-बेथेर खालामबोद@ आरो OदनYैसमबो गोसोखौ बायिQलहोद@। रां4न जcनायानो 
आ4ंन सानYb4न देरYसन हcथा। अCलाबो, नाथाय, जेCला आ4ंन Artists 
Villageआव बर'4न गेदेमा सुबुंफोरा बायOदमयैा सानि�� लानानै दानOदसे 
िजरायफैयो अCला गोसोआ गोजोPनाय मोनो। Kबहुराम बर', डo शोभा LMम, 
सानसमुा खुंगुर बसैोमुHथयार~, बड'फा उपेP नाथ LMम, Kबरेन बर', रPजन 
दैमार~ आरो गोबा ं हा(र अनफावर~ सबुुंफोरा िजरायफैयोमोन आरो हा(र4न 
थामोPथा4न गौथौ बाpाफोरखौ सावराय फैयोमोन। 

• न@थां4न जोबथा Yसमाङा मा? 
• आ4ंन Artists Village खौ लानानै आ ंजा Yसमां नदु@ बेखौ मोकथां 

महर होनायानो आ4ंन जोबथा Yसमां। 
सम आरो YमHथगंा4न गोLाब दाहारा मुगा4न उनाव मुगा सोलायलांद@। 

नाथाय रKबराम LMम Kबथाडा थाद'नाय गैया जासे गाव4न गोथार सानYbज@ 
महर सोरिज4न हाबाखौ मावबोद@ लोगोसे हा(र4न हा(रमु आरो आ(रमु4न सायाव 
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Kबहोमा होबोगाYसनो थाद@। Kबथां4न गाब बरहा महर सोरिज4न सायाव सावरायनो 
थाखाय गोथौ ओHंथफोरा बुंफबनान ैदङ। Kबथाडा सा- सानजा ओनसोलाव थानाय 

गास ै रायजो4न 
राव-थुनलाय, 
हा(रम-ुआ(रम ु
आरो 
राजखािPथ4न 
थासार~फोर4न 
सायाव 
जोबोरैनो सां�ां। 
बेखायनो 
रKबराम LMम 
Kबथां4न 
सोरिजथाय 

हाबाफोराव थाHगKब सुबुंफोर4न दखुु-दाहा 
हा(रम ु आरो राजखािPथ4न Hगथाव-बाथाव 
थासार~फो4न मोPदांHथफोरा रोखा रोखा 
बेरखाझ।े मोन>ोमबो गाब बरहा सोरिजथाय 
हाबा4न सायाव गोथौव ै सावरानाय आरो 
Kबिजरनाय4न गोथौ ओHंथ आरो फंुखा दङ। 
बेफोर4न गेजेराव 'बनजार', 'मायनाव', 
'Vulture' सोरिजथाय हाबाफोरा मख’जाथाव। 
Kबथां4न गोबा ं सोरिजथायफोरा 1983 
मायथाइयाव मुdबाय4न जाहांHगर आट� 
गेलार~याव Exhibition खालामजाद@मोन 
लोगोसो 2008 मायथाइयाव France 4न 

Paris आवबो Exhibition खालामजाद@मोन। 
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गाव4न सोरिजथाय हबा4न गेजेरज@ Kबथाडा 2002-04 मायथाइयाव भारत 
चरकार4न आ(रम ु Kबफान4न>ाय Tribal Folk and Cultural Fellowship 
मोPनो हाद@मोन। बे4न अनगायबैो आसाम चरकार4न>ाय 2015 मायथाइयाव 
'Kब�षु राभा' बाPथा, B.T.C. चरकार4न>ाय 'जोहोलाउ 4नले�वर LMम' बाPथा All 
Assam Students Union 4न>ाय 'ड' भुपेन हाज(रका संह4त' बाPथा, 2022 
मायथायाव Numaligarh Refinery Ltd. 4न>ाय 'बेनु Yम�' बाPथा, 2015 
मायथायाव 'Pranab Barua Memorial Trust' 4न>ाय 'Xनब बtवा' बाPथा 
मोनो हाद@मोन। 

रKबराम LMम Kबथाडा थारैनो सासे नंगुबै आ(रमु जाYलया Real Artist। 
Kबथां4न सानYb आरो हाबा मावनाय आखुआ बहुुमाव मोPनो गैयै आखु। 
दखुुHथया सुबुंफोरखौ गाव4न vफसाबायOद अPनाय होयो आरो जोथोन लायो। 
सोरबा फरायसाया मा4नबा आखंालाव गोQलदै@Cला गाव4न नांगौखौ नागारना ब ै
फरायसाखौ थुलुंगा आरो हेफाजाब होनाया रKबराम Kबथां4न गुब ै आखु। लामा 
आPदायनाय दखुHुथया गोबा ं महरHग(रफोरा Kबथां4न Artists Village आव 
आ��य लाफैयो आरो Kबथां4न अPनाय, बोसोन आरो थुलुंगाज@ िजउ4न गोदान 
लामा सं दाPनो खाबु मोनो। बर'4न दखुुHथया महरHग(र फरायसाफोरा Oदन ै
Kबथां4न अPनाय आरो बोसोनज@ गावनो गाव गसंथानो हानाय जानो हाद@ आरो 
भारत हादोद4न गुबुन गुबुन College - University फोराव फर@Hग(र4न हाबा 
मावहैनो हानाय Oदन ैगोबा ंKबOदिPथ दंसै। 

 
*Disclaimer: The author, not BDF Laisi or the Editorial Board, is responsible for the views
expressed in this article.

***** 

For comments: Please write to, Editor@Borodiaspora.org 
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Original Article 

Author: Kishore Wary, PhD 

In the Boro language, the Wallago fish (catfish) is known as Naa 
Barli. Catfish are found in rivers and streams throughout the 
South-East Asia and South Asia.

There is a proverb heard among the 
Boro (Bodo) people in Assam/BTR 
that describes about the hidden 
talent, “Bilw Budangyaobw Naa 
Barli Thayw” which can be 
roughly translated into "In the 
abandoned lake, one may find a 
fish of rare wisdom and skill."  

Here, the "Bilw Budang" or "Neglected 
or abandoned Lake" represents 
ignored or undervalued areas, 
while "Naa Barli" refers to an 
individual with exceptional wisdom 
and skill who remains unseen. This 
saying highlights the potential in 
neglected communities or fields, where 
individuals with unique insights and 
talents await discovery. It cautions 
against societal myopia that 
overlooks the hidden wealth in less 
obvious places, reminding us of the  

many who have risen from obscurity to 
make significant contributions or 
impact. The proverb challenges us to 
reassess our notions of value and 
success, encouraging exploration and 
open-mindedness. It invites us to 
seek the extraordinary not just in 
well-trodden paths but also in the 
quiet, overlooked areas where hidden 
talents and wisdom may thrive. 

Thus, as we make journey through 
life's varied landscapes, let us 
remember that the most profound 
wisdom and remarkable talents 
may be quietly residing, in our 
community, in our own land, in our 
own village, where we least expect 
them, waiting to illuminate our world 
with their unexpected brilliance. 

*Disclaimer: The author, not BDF Laisi or the Editorial Board, is responsible for the views
expressed in this article. 

***** 

For comments: Please write to, Editor@Borodiaspora.org 
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The Members of Editorial Board of the BDF Laisi

Dr Kishore Wary is a faculty member at the University of Illinois at Chicago, 
USA. He is a published author and serves as an academic editor of several 
scientific journals. His hobbies include gardening, music, and tennis. 

Dr Ajit Boro is the Principal of B.Ed. College, Gossaigaon, Assam. Dr. Ajit is a 
member of Bodo Advisory Board, The Sahitya Academy, the Govt of India and a 
recipient of the Bal Sahitya Puraskar (Children Literature Award-2020). He has 
authored 15+ books and edited 70+ magazines. He specializes in school 
administration, teachers training, and provides motivational speeches to students.  

Dr Dharitri Narzary teaches History to Undergraduate/Graduate students in 
the School of Liberal Studies at Ambedkar University Delhi (AUD) and an 
Adjunct Fellow at the Institute of Chinese Studies, Delhi. She specializes in 
Japanese history and her interest areas include material/non-material culture, 
indigenous history, East Asian society. Previously, Dr Dharitri worked with the 
Yomiuri Shimbun, the largest circulated Japanese newspaper at its India Bureau in 
New Delhi.  

Mamoni Basumatary is a Chemical Engineer and currently working at Indian 
Oil Corporation as a General Manager (Tech. Services) at the Guwahati Refinery. A
Petroleum Federation of India (Petrofed) award winner, Mamoni earned a 
B.E. (Chem) Degree from Assam Engineering College of Gauhati University. 
Her expertise lies in Strategic Business Planning, Energy Management, and 
Faculty support services. Sports, Cultural activities, and associating with NGO 
activities are her main area of interest.  

Bibi Prasad Brahma is an Assistant Teacher, currently working at the 
Harinaguri High School, Kokrajhar. He earned his B.Sc. from Cotton University, 
Guwahati and M.Sc. (Maths) Dibrugarh University, Dibrugarh and D.El.Ed. 
from KKHSO University, Assam and TET qualified. He is the E-Content 
creator in DIKSHA, SCERT, Assam and his expertise lies in the E-content review 
in Mathematics (Bodo Medium).

Biswanath Boro is currently working as a Regional Manager at the New India 
Assurance, the largest general insurance company in India, stationed in 
Guwahati. He comes from Baghmara, a village in the Baksa District. He went to 
Rupahi High School, BH College, and graduated from Cotton College. In 
addition, he is a recipient of Fellowship in Insurance (FII). He is actively 
connected with several social organizations and sports. 
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For comments, please write to: Editor@borodiaspora.org  

Aleendra Brahma is a Lecturer & Junior Research Officer at the Central 
Institute of Indian Languages (CIIL), Mysuru, and currently the Head of the Press 
& Publication Unit of CIIL. He is also the Officer-in-Charge of the North-Eastern 
Regional Language Centre, Guwahati; the Centre for North-Eastern Language 
Development; and Centre for Folklore, Lexicography and Creative Writing. He has 
authored 12, edited 11 and translated 3 books, and published 13 peer-reviewed 
research articles; several book chapters and >60 popular articles in Bodo, 
Assamese and English. His areas of interest include Assamese and Bodo-Garo 
languages and linguistics, folklore, science-fiction, and translation. Recently, he 
received the Abou Khobam Raja Uttam Chandra Kherkatary Literary Award 
2021 from Salbari District Bodo Sahitya Sabha for his poetry Angni Gwrbwao
Nwng Dinwibw Jujaini Or. 

Dr. Pompi Basumatary is an Assistant Professor of English at Christ (Deemed 
to be University), Delhi NCR. She earned her Master's in English Literature and 
Ph.D. in English (Translation Studies) from The English and Foreign Languages 
University, Hyderabad. Her research interests include Translation Studies, 
Colonial Studies, Folk Literature, etc. In addition to academic engagement, she is 
also a translator and a creative writer.

Dr. Jeetumoni Basumatary is an Assistant Professor in the Department of 
English, Cotton University, Guwahati, Assam (India). She has an M.A. & M.Phil 
from the Department of English, University of Delhi, and a PhD from English 
Department, Gauhati University. Before Cotton University, she taught at the 
English Department of Ramjas College, Delhi University from 2009 to 2015. She 
is interested in drama and translation and her research interest is cultural 
nationalism and identity formation. She has translated two Bodo works into 
English and has also scripted two plays in Bodo, one of which is a Bodo 
adaptation of Shakespeare’s A Midsummer Night’s Dream, called 
Nangwljangkhra Horni Simang (2016), and the other is based on Thengphakhri, 
a Bodo legendary woman, called Thengphakhri Tehsildar (2015). She has 
contributed a number of articles and book chapters (academic and otherwise) in 
English as well as Bodo, to journals and books.
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RE: An invitation- Submit a letter to the Editor of The BDF  लाइसि. 

Dear Readers: 

The Editorial Board (EB) of The BDF लाइसि invites letters to the editor to be 

featured in the coming issues. 

Why should you write A Letter to the Editor? Here are a few general 

suggestions: 

• You are concerned and have questions about specific topic(s) or issue(s)
and you want others to know about it. Your concern is crucial that you
must talk about and ask for clarification or resolution.

• Your letter to the editor could supplement, praise, comment in relation to
the contents published in the newsletter.

• Your letter could also suggest an idea to others, influence readers opinion,
educate the readers on a specific topic, emerging issues, influence
stakeholder or elected officials directly or indirectly.

• Your letters to the editors could publicize the work of your organization
and attract volunteers and participants.

• Your letter should be relevant to the mission of the BDF, and most
importantly concise and tell the readers what should be done, your
suggestion should be feasible and actionable.

• A letter to the Editor of The BDF लाइसि should be written in plain English or

Boro, in no more than 500 words. Font, Georgia; size, 12.
• Please email your letter in word format to: Editor@borodiaspora.org

The EB may contact you (the contributor) for clarification. The editorial team 
reserves the rights to edit your letter to improve readability and shorten 
according to the space available without altering the primary content of the 
letter. However, the editorial board will have the right to reject irrelevant or 
incomplete letter. Please include your name, contact details including your 
phone number and verifiable email.  

-Thank you

The Editorial Team 
Contact Editor@borodiaspora.org 

www.Borodiaspora.org 
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Correct spelling is important for 

accurate communication 

Dear Readers: 

In response to the feedback received to enhance the aesthetic value of BDF Laisi, the 

Editorial Board (EB) team has implemented several changes and corrections. This is an 

ongoing process, as we continue to improve the appeal of the BDF Laisi.  

We would like to address the issue of Boro name (first name and family name) spellings; 
unfortunately, we cannot provide a 100% guarantee against inadvertent spelling 
errors. The issue of spelling is not limited solely to Boro names but also extends to 

Boro village names. Thus, it is author's responsiblity to provide correct spelling. 
However, the EB wants to be transparent here, and the EB apologizes if this 

topic comes across as patronizing. For example, we have found several different 

ways to spell the surname (family name): 

A. Daimari, Doimari, Doimary, Daimary.

B. Basumatary, Basumatari, Basumatri.

C. Wary, Warry, Wari, Warie, O'Wary, Warri

D. Narzary, Narzari

E. Islary, Islari

F. Mooshahary, Mooshahari, Mushahari, Mochhary, Mosahary.

G. Lahiri, Lahary

H. Boro, Baro

I. Ramchiary, Ramchiari

J. Swargiary, Swargoyari, Swargowari

K. Goyari, Goyary

We accept original manuscripts, written in Boro and in English. The manuscript 

should be provided in editable word format, preferably Microsoft word. Font, 

Georgia; Size, 11 or 12; single spaced. The Editorial Board of Laisi does not verify 

or modify names or permit alterations in spellings. This is a steadfast policy we 

adhere to consistently. 

Additionally, prior to publication, every author gets 2 (two) chances to proofread 
their manuscript. We hope this explains the position of The BDF Laisi EB.  As 
always, we seek your (the readers) input to make this newsletter a dependable  

source of information. 

Many thanks, 

Editorial Team, The BDF Laisi 
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Copyright 
© The contents of The BDF     लाइिस (Laisi) newsletter are exclusively owned by the Boro 
Diaspora Forum (BDF).  

21
Disclaimer 
The Editorial Board (EB) of The BDF     लाइिस  (Laisi) Newsletter (for simplicity, hereafter 
called “The Laisi”) strives to provide accurate information (the “content”) featured in our 
publication. However, the BDF and the EB of The Laisi make no representations or 
warranties to the source, information, completeness, and accuracy for any resolution of the 
content. The contents published in The Laisi are the views and opinions of the authors and 
contributors and are not necessarily the views of the EB or the BDF. The Laisi, the EB, and 
the BDF will not be liable for any actions, questions, demands, damages, and other liabilities 
arising indirectly or directly out of the use or reading or interpretations of the information. 
The EB reserves the rights to arbitrate all disputes. 

22
Contacts  
Editor@borodiaspora.org and cc to gs@borodiaspora.org, and visit us online 
WWW.Borodiaspora.org 

***** 

Please visit us online at WWW.Borodiaspora.org 

The End
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